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Vir studente om 'n feeskoerant uit
te gee wat Die Woordlaes In al
sy akorie vosvang kB geen mokiike
toak nie,

Om dit boonap met 26 diverse
studentesternme, feestalikhede
wat plek-plek deur betogings
antwrig word en arder

akaodemisse ver- pligtinge te moet

dosn, hat vir ors 'nweek ferug no
'n byno onbegonne tock gelvk.

Die feit dat [v nou hier
lees beteken dal ons wel,
gewapen met iters Bad Bull, die
spreekwoordelke wo deur die drif
ko ek,

Die 10de uitgawe van LIF doen
vanjoar sz Woordiess goed ge-
stond. Sudentemolesie, toptonas
en olies tussenin s gedek. Mat 'n
groat gros Engeke studente waot In
diep Afrikoonse waters

ingegooi
E, was ons oanvanklik panekerig
dot Woordiess se essensie érans
oor-die toolorug verlore goon
ragk, Die brog b egier suksesvol
oorgestask,

Die Woordfees s& tema "Biyv" wos

te biy canhou, biy voorigoon
engelskiag te by om uiteindalk
hierdie koermnt te pubiseer,

s hoop LUP ket Die Woordfees
VIl jol sd soamgevot dal vanjoor
se fees nog 'nwyie By jou sal bly,
en jou sal verbiy, Lekker byt
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oor steeds dieselfde of vonge jare

Woordfees-integrasie
steeds problematies

Lede van Stellenbosch-gemeenskaop voel steeds uitgesluit

| eamyry bersaspabie & Madice Mvoka

Ondanks die Woordfees se
pogings om die fees se prense uit
te hrei, iz daar steeds sommize
lede van die Stellenbosch
gemeenskap wat uitgeshnt voel.

Saartjiie Bothi, direldeur van
die US Woordfees, voel dat
dit belangrik is om die breér
Stellenbosch-gemeenskap by die
fees te integreer en om die aantal
swirrt en hruin feesgangers se
deelname te verhoos,

“Ons i5 tans by 18%, maar
hopelil sal ons ons teiken teen die
einde van die week hereik,” het
Botha Donderdag pesé,

e doel was om die aantal
swirt feesgangers van 12% na
a01% te iz,

Die Woordfees bied 'n reuse-
verskeidenheid produlsies aan
wat vanjaar verder witgebred is na

die breér Stellenbosch,

Woonhuurte soos [dasvalled,

Cloetesville en Kavamandi het
anjaar ook gasheer vir sommige
Woordfees-produksies gespeel.

Die gebrek ann deelname
viln gemeenskapslede by dié
produlsies was egter opvallend.

“Daar is steeds "n sheiding
tuszen die feesganrers en die
lede van die zemeenskap, daar
was ook geen reklame-veldtop in
Cloetesville nie.

“Elk het maar net toevalliz by
't shool die program van die fees
gesien,” het Carol Lackay, die
Breughel-teaterbestuurder gese;

Lackay het bygevoeg dat daar
ook nie genoeg moeite gedoen
ward om arm gemeenskapslede
toegang tol die produksies te ges
nie,

“Daar is baie produlsies waar
daar omtrent 50 sitplekke oop
15 en dit word glad nie vir die

gemeenskap gegee nie,

“Dhe kaartjies is eenvoudiz net
te duur, wat dit net moontlik
maalk vir ‘n spesitiske gehoor om
te kan bekostig." het Lackay gesa,

Volgens Lackay sou dit 'n
verskil maak as die Woordfees
meer betrokle raak by die
gemeenskap en nie net gebruik
redak van die dorp se fasiliteite
nie,

Selfs die verskillende
produks=ies by die nuwe teaters
is nie noodwendig toepaslik vir
mense uit die gemeenskap nie en
word telliens op 'n ander mark
gemik:

Versleie inwoners van
[dasvallel was nie bewus van die
feit dat die fees ook hierdie jaar
in dié woonbuurt plaasgevind het
nie,

“Ek ry elke dag verby die
skoolsaal, maar daaris nie 'n
enkele teken dat daar produksies

plaasvind nie,” het Viola Anthony,
inwaner van Idasvallei, gesé.
Anthony voel ook dat die

jaarlikse WOW-larnaval 4

gebeurtenis is waarvan sy weet,
omdat dit so gewild onder die
Stellenbosch-gemeenskappe is.

“Diaar is verskeie proepe wat in
Stellenhosch blv en ons intepreer
nie penoes nie,” verduidelik Rien
Hoppenbroawer, n Nederlander
wat die derde keer die fees
bywoon.

“A=z ons n gedeelte van die
gemeenskap witsloit sal daar vir
altvd n skaiding bly en wil mense
sat nooit na die plakkerskamp
gaan nie.”

Frieda le Roux, publisiteits-
bestuurder van die US Woordfees,
58 hoswel die fees se verhouding
miet dieinwoners van Kayamandi,
Cloatesville en Idasvallel kan
verheter, is dit nie moontlik om
dit in een jaar te doen nie,

Giving a voice to the voiceless

[
el S

SPIER AMPHITHEATRE — The
aim of the musical Philida van
de Delia is to give a voice to the
voiceless and to hear their stories
through song,

Oraanisers of this niusical
therefore invited members of the
Solms-Delta community to take
part, giving them a voice in the
show

“Evervbody who arrived was
allowed to bein the show. Nobody
had acted hefore, but they chosa
their roles,” said Adrinan Brand,
project manager of the Music van
de Caab Heritage development,
Brand compiled and adapted the
story to music. Brand isalsoa
founding member of the band the
Springhok Nude Girls.

Solms-Delta and members of
the Babylonstoren guest farm
and the multidizeiplinary cultural
Breytenbach Centre collaborated
to present Philida van de Delta.

The musical was inspired by
historic documents, their own

immagination and the late André P
Brink's novel, Philida.

“Thev read Philida. the his-
torical records and had their own
ideas. They told their neighbours
the story and we actualised their
telling of the story,” satd Brand.
“We gave them complete freedom
to express their voices, hut with
support; sharing information,
drama-training and how to proj-
ect the voice,

“They first parformed the show
to people in the valley, because
thev wanted “the home crowd's"
approval before performing it to
outsiders,” said Brand.

The Solms-lielta music project
includes the Delta Soetstemme
and Delta Langhroek-orkes. As
the music project grew smmongst
the local community, the idea of
making a theatre musical came up,

“Music in the Cape Winelands
and Cape folk music in particular,
was an organic. self-facilitated
process of healing, Historically,
songs encoded meaning in a lan-
puaze shared by the owners and
slaves,” said Brand.

Members of [he Solms-Delto communily peforming al ihe musical,
PHOTO: Saarah Survé

According to Brand, Philida van
de Delta is relevant now because
of “the importance of telling
stories, especially those pertain-
ing to the era of slavery.” He
believes that not enough people
are telling their stories during this
time of restitubion, building a new
identity and reappraising South
African identities,

“It is particularly poignant
berause of & rulture of silence, A
voire was systematically stolen
and people were systematically
enslaved,” he explains.

Karina Magdalena Szeurek,
Brink's wife, savs that “slavery is
one of the most impertant aspects
of South African history that has
not been explored sofficiently.
Philida's voice is literally rever-
herating through the centuries,
and now it is being heard again
through the musical. It says every-
thing about the lnmman spirit,
women's resilience, and the power
of storytelling.”

“The performance was utterly
beautiful in all respects — simply
stunning!”
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Di& is 'n paar van ons gunsteling dinge by vanjaar se

Woordfees wat lagbuie, trane en 'n paar diep gesprekke

ontlok het —en veroorsaak het dat ons beslis langer wou
bly. Saamgestel deur Jay-Dee Cyster.

LANGTAFEL

Die Langlofel s letfedik 'n longlafel woor mense von verskillende
oglergronde saom kuier, 22l en 'n glasie kink, Ryneveldsiroal i

esfuil om plek le maak vir die longlofel en bekendes soos Han-
rnes wan Wyk an Theress Benade was ook leenwoordig.

»> SEE MORE pictures on our website

FRANCOIS VAN COKE

Francois von Coke performed al Neethlingshof on Wednesday,
¥ Morch o a spiiled crowd of young and old. Von Coke perlor-
med. omong olhers, kis hil, Toe vind ek jou, and covers af Mirva-
rc and The Baalies,

»>» READ MORE aboul Van Coke on page 14

DIE STRAATMYL

Die joorlikse Dogbreek siroalmyl s wee: dewr die olimpiese ollesl,
Johan Cranjg, gewen. Die straalmyl was vanjoar weer 'n hoogle-

punt vir allete van alle cudardomme,

>> LEES MEER oor die Stroatmyl op ons webtuiste

Woelvry prolest bond made [her relurn nearly 30 years after thekr las)
perfarmance. Criginally led by prolest singersongwiiler, Johannes
Kerkarral, ihe bond performed a nostalgic gin al Spier on Sunday, &

march. »> READ MORE about the GEB on page 11

MARY SIBANDE

mMary Sibande’s exhibition, The Purple shall govem, wos up al diplay al
the Uriversily of Stellenbosch Museum. The houvghl-provoking exhibition
makes serge of proles) achon in Soulh Afrca ond the menlalily behind it in.

»> READ MORE about Sibande on paoge 5

JACK PAROW

Jack Parow het sy boek, Die ou mei die snar by die bar, verlede joor be-
kendgeslel. By sy boekpraaijie in die HB Thom Tealer, het Parow almal se
aondog aongegryyp deur die gemok waormes hy die gesprek gelel kel

4 THE GEREFORMEERDE BLUES BAND

»> LEES MEER oor Parow op bladsy 15

Woordifees should continue

to innovate - Botha

EEFURTHUILS - "My greatest fear
was that people would be afraid.”

Instead, said Saartjie Botha,
director of die Woordiees, festival-
goers have been curious and open-
minded when it came to the plight
of protesting students.

According to her, she was
proud of the way in which the
audiences and some students, who
disrupted a few of the Woordfees
events, conducted themsealves,
Botha said she witnessed a 1ot
of older festival-poers come to
the realisation that, “I.am able to
witness this [the protests] and |
am not seared by it”,

Botha deseribed the Woordfess
as-an evolving: dynamic and
diverse festival,

*I can see that some of the

Saarljie Botha, PHOTO: Malion

My ok

older people are energised and
excited about things, People from
communities such as Idas Vallev
are excited about people coming
there for the first ime," said
Botha.

“Hopefully this is a festival
with artistic integrity, political
consciousness and an obligation
teawards the community and

Stellenbosch as a town, This town
is a unique town but it faces a lot
of challenges.”

Botha became festival director
in 2015, following in the footsteps
of Prof Dorothea van Zyl, who
headed the festival for 15 vears,
Before her appointment Botha was
warking as the coordinator of the
theatre programme.

Sheis best known as playwright
and has earned high praise for
works such as Altyd Jonker and
Balbesit,

When she took over from Van
£yl Botha's coneern was that she
did not come from an academic
background.

“I was intimidated by the
academic enviromment within the

university structure. I am however,

supported by a wonderful team
and L am still learning. This iz a
wonderful job,” said Botha.

L

She does feel,
however, thiat it is -
important that one does
not do this job for too long,

“The festival needs fresh 3
blood, My goal for my term ‘

as director is to enhance the

Polh fa

sustainability of the Woordfees, to < i
garner a solid sponsorship base,
to ensure that the festival is more
integrated and evolved and to
ensure that our audience is in love
with books,.”

According to her, the festival can
never stop irying to he innovative,

“Every vear the landseape of
the festival will be different and
itis our job toanticipate the
landscape.”
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Rock Voort-bywoning laer as laag

| aataandbestemming moet nog
babaskoene’ ontgroe;

irficcn oo Hless

LAER AS LAAG - Leé tafels in 'n
leE saal.

Dit was die toneel wat homsealf
die afgelope week by die Woord-
fees se laataand-laderplel, Rock
Voort, afgespee] het.

Rock Voort is by Laer as Laap
ingerig en sou dié partytjieplel se
eerste keer hy die Woordfees wees,

“Die line-up is eers twee weke
terug hevestig, daarom was daar
nie genoeg tyd vir bemarking nie”
het Ingrid Blumge, lokaalbestuur-
der van Laer az Laag, gesé. Blumge
het ook vertel dat daar nie senoes
tvd was om Rock Voort-vertonings
mn die amptelike feesgids te publi-
SEEr e,

Laer as laag verander om 22:00
na Rock Voort en bly tot laat oop,
*Rock Voort i3 nog in sy baba-
skoene en mense kort tvd om

Resepte 'n manier van onthou

ATKV BOEKTENT - Kaos beteken
herinmerings, familie en samesyn
vir Suid-Afrikaners.

54 het talle wenners van Fleur
iy Cap-teaterpryse gese hy die
bespreling oor die resepteboek
Bravo! Bekende Akteurs se gun-
stelingresepte,

“Daar is miks wat jou 'n tyd so
laat omthow, soos die renk van
kos nie,” meen Sandra Prinsloo.

“Dit gee jou daardie warm ge-

‘Feite méét in die pad van 'n
goele storie staan’ - Rabe

DIE KHAYA — Sosiale media is nié
joernalistiek nie,

S het prof. Lizeltte Rahe,
voorsitter van die Departetnent
Joernalistiek aan die Universiteit
Stellenbosch, gesé tydens 'n
diskoers met die joernalis en
politieke kommentator Max du
Preee,

“Ek luister na wat mense praat
e ek kom agter hulle dink sosiale
mediais 'ninligtingshron soos die
jnernalistiek, terwyl dit glad nie
=0 s nie” Sy =& die joernalistiek is
iets wat onafhanldik en objektief
moet wees

Volgens haar is die mens egter n
sosiale wese, *Daar was nog altyvd
sosiale media, [t is nou net in n
ander vorm en natuurfik vinniger,”

Rabe het gesé dat dit wat
somblik-vir-oomblik op
Farbook en Twitter gebeur, nie
aan enige professionele kode
voldoen nie, Volgens haar moet
joernaliste wat gebruik maak

vian hierdie platforms dit op 'n
verantwoordelike manier doen en
inligting onafhanklik verifieer.

“Check, check, check en
nosmaals check, Dt is ahsoluot

daaraan gewoond teraak,” het
Anna-Mart Halderman, projek-
bestuurder van die Harambes
Tent Hotel, vertel.

Harembes Tent Hotel, wat
tvdens fesste soos Oppikoppi en
[nnibos gebruik word, het die
tvdelike kroeg en verblyf by Laer
as Laag opgestel,

Halderman vertel dat die dag-

vertomings by Laer as Laaig dilowels

uitverkoop word. *Menseis ge-

woond daaraan dat die Woordfees

tienuur die aand eindig, daarom
gaan hulle huis toe.”

Rock Voort se kroeg kan tot
middernag oop bly en mense kan
fnaier “totdat hul klaar is”,

“Die ideeis dat mense ndi die

laaste shows, wat elfuur eindig, na
die Rock Voort-terrein sal kom om

voart te kuier,” het Blumee pess,

Sy het verseker dat Rock Voort
volgende jaar wéer by die Woord-
fees aangebied =al word.

voel van herinneringe en vat joo
terug na jou kinderjare.”

Anthea Thompson het saamge-
stem dat resepte jou “terugvat na

‘n plek en tyd van onthow.”

Brendon Daniels het pesé kosis
ook ' manier om Hefde en ompges

te wys in'n-tyd van swaarkry,

Hy hiet verwys na sy ma wat vir

hom 'n bakkie kos saamstoor as

hy hy haar koier. *Twee stuklke

glkoon withrood, en die laaste

bietjie kerrienit die pot.”
Resepte is spesiaal omdat

dit 'n deel van die zeskiedenis

o du Preaz in gesprek mel prof. LL—:EeIIE' Robe, FOTO: Denigue Smith

belangrik om by die beginsels
van die joernalistiek te hou,” In
teenstelling met die alombekende
frase, glo Rabe ook feite moét in
die pad van 'n goeie storie staan,
1 Preez het beldemtoon
dat die media die publiek moet
dien tydens gebeure soos die

#FeeshMusttall-studentebetogings,

As leser wil iy verstaan wat die
reds vir die hetogings is, “Wieis
hulle, wat dink hulle en wie =it

agter die beweging?" het hy gevra.

Volzens hom het hy nie werklik
sulle ontledings in die media

Mick Tumer and Schalk Joubert perform al an emply B

ock Voorl, PHOTO: Chrisfioon oy Plesss

vasmaak, het Anneke Muller, die
uitgewer van die boek, gesa.

“Dit ward oor generasies
aangeges.”

“Reseptebocke is van die beste
verkopers in Suid-Afrika. Dit
vlieg van die rakke af.” het Jean
Pieters, nie-hksie uitgewer van
NE-uitgewers zesé.

“Im Suid-Afrika gaan dit oor
samesyn, saam sit om een tafel
en stories deel. In "n tvd wat baie
gejaar 1s, is kos en samesyn n
manier om almal rustig te maak,”
het Muller gesé,

gesien nie.

Tim du Plessis, voormalizge
redakteur van Rapport wat die
diskoers hygewoon het, het gesé
die gesprek toon ‘n pessimistiess
govoe] teenoor die media, “Sosiale
media speel n belangrike rol
ondanks al die negatiwiteit
rondom dit,” het Du Plessis gesé.

Rabe het egter geantwoord
dat haar gesprek met Do Preer
juis uitgewys liet hoe belangrik
medizvrvheid is. “Tussen 'n
demokrasie en 'n ramp staan die
vrve media”

Students voice their
Oplmon on the festival

STELLENBOSCH UNIVERSITY
— Students of Stellenbosch
University seem to luve mixed
tealings sbout the Woordfees,

LIP did a short snap poll
amongst students about the
festival which celebrates the
arts, and espectally Afrkaans,

(Mivia Burton, a third year
B.Com. student, smd that she
would not be interested in the
festival, since it is " generally in
Afrikcasns.”

Student Representative
Council (SECY leader and third
vear mternational studies
student Lwazi
Pakade doesn’t
see the festival

attending Woordflees and
that makes me wonder if it is
important for voung people,”
said Benjamin. “1 also find it
problemitic that Woordfees
only reaches out to a certain
target group, which is a white
culture.”
Marike Madsen-Liebold, head
of arts and culture for the
SRC, emphasised how the
festival is acceasible to everyone,
“People might fesl that it
caters to the older market,
hut that is becanse they have
more money than the average
student,” she said, “There are a
lot of student-orientated shows
and performances.”
Publicity
manager for
Woordfess,

as heing :.-ﬂ-_\- { Productions Fri eiclil le Elv‘.ﬁiux.
representative o : explained why @
other cultures, I've seen predominantly

“Most of the
productions ['ve
seen advertized

advertised are
mostly by white

older crowid
is zeen at the
featival and

are by white cirtists. highlighted
artists, | haven't how they have
seent any black made progress
artists being promoted.” said in encourazing students from a

Pakade.

“I think the festival is only
hased on one perspective of art,”
he added,

However, for Herschelle
Benjamin, a third vear drama
student, the Woordlees is
fantastic.

fIt's a golden opportunity for
students if you are interested in
the arts,” he said.

“T lowe that we get to see
famous people and that people
from all walks of life are exposed
to different forms of art.”

Although Benjamin hiad a
numther of positive things to say
about the festival, he did raize
SOIILE COMNCETS,

“Y¥ou see a lot of older people

diverse range of cultures to get
involved,

“Because the festival is
scheduled during term, many
students still have clazses,
which influences their ability to
attend the full programime,” said
Le Rowx.

“While Woordfees iz an
Afrikaans festival, we are not
exclusively Afrkaans, isiXhosa
and English are also on the
programme,” she said.

“The festival is aware of the
important role it can play in
transformation and integration,
and we do take that seriously.

But we do not want to lose the
loval market that we have built
aver the last 17 vears.”




mary Sibonda’s artwork

“4& Temble Beauly”, from her exhibifion The Purple Shall
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Govern on display af Ihe US Museum. PHOTO: Provided by Gallery MORMO

REVIEW: Sibande’s Sophie reigns victorious

Exploring the notion of post-colonialism in South Africa, Mary Sibande challenges stereotypes surrounding
the status quo of black women in the country. Ellen Agnew, visual arts graduate, visited the exhibition.

L8 MUSEUM-In a tme when
South Africa appears to be in
turmoil with its identitvas a
‘Rainbow Nation®, Mary Sibande's
exhihition The Purple Shall
Gouern attempts to visually make
zense of it,

Sibande's alter ezo, Sophie,
dominates the lowar floor of
the gallery and presents an
amalgamation of a pseudo-
Victorian dress and ‘traditional’
domestic worker’s apron,

Sophieis a figure who challenges
post colonialism and the
sterectypical status quo of black
women across South - Afrieca,

The exhibition's title is a
reference to the non-violent
protest action that oceurred in
Cape Town in 1980, Protesters
had gathered together outside
of Parlinment in opposition to
apartheid and were sprayed with
dved purple water,

[t was an attempt by the police
to mark those protesting the
government in order for later
recopmition and arrest. Protesters
later reimagined this event as a
slogan: the people are now purple,
and they shall govern.

Sibande's fantastical centre
installation is the embodiment of

this slogan. Whalst it is of an au-
tobiographical nature and speaks
of three genarations of servitude
in her family, the installation also
speaks to the current climate of
the nation,

Fitled Succession of 3 Ages, the
purple, embryo-like creatures that
spill off Sophie and reign in four
wooden rocking-horses illustrate a
somewhat playful and childlike ap-
proach to the very serious topic of
post colonialism in South Afries,

However, they also speak of the
issue of finding equilibrum in
our country, as well as our stifling
inability to move forward, Our

Lack of funding a threat to festivals

L L]

STELLENBOSCH -The arts indus-
trv in South Africa often struggles
financially due to a lack of external
funding and bureacratic red tape,

According to the co-ordinator
of AfrikaBurn, Helena Sheridan,
the arts is not supported enough
by sovernment. AfrikaBurn takes
place every year in the Tankwa
Karoo, This festival funded itself
before it started to receive funds
from the National Arts Couneil
(NAC) in 2008,

“Azwith sport, art has a great
ability to unite people and break
down barriers between cultures,
We need as much of that as we can
get in this country,” said Sheridan.

Lisa Combrinck. spokesperson
of the Department of Arts and
Culture, under which the NAC
falls, said the council cannot
provide funding to everyone, She
said other entities that artists and
festivals can turn to for funding
include the Wational Heritape
Council and the National Film and
Video Foundation

Another factor that can influ-

Art has a great ability

to unite people and

break down barriers
between cultures.

ence the arts is politics, According
to Annalize Doubell, chairperson
of the Vrystaat Arts Festival com-
mittee and assistant editor of the
Volksblad, the once-prestigious
Sand du Plessiz theatre in Blosm-
fontein detericrated due to prob-
lems within the Performance Arts
Centre of the Free State (Pacofs).
Doubell hopes a lack of find-
ing and sponsorhips will not force
the Vryataal Arts festival to suffer
the zame fate as Aardkiop. The
Aardlklop foundation announced
the closing of this festival in its
present form earlier this year,
“Previous sponsors like hanks are
not eager to sponsor something
that does not fit povernment's
sentiments,” Douhell said,
However, Tracy Saunders, chair-

persoen of the Cape Town-hased
Jungle Theatre company, said that
there are corporate sponsorships,
as well as funding from large cor-
porations; availahble.

Artists also need to be creative
with ways of finding funding,
according to Lakin Morgan-
Baartjies, marketing manager of
Business and Arts South Africa
{BASA). “People need to look at
what they can do for their com-
munities and what thev can share
with each other. They nesd to
collaborate and form partnerships
for the sake of sustmnability,” she
aid.

Another challengeis waiting
lengthy periods for the approval
of funds. Monique Schiess, media
lisizon at AfrikaBum, believed
that such delayvs could be ascribed
to bureaucratic hurdles such as
tightened controls. Sometimes
corruption also plavs a role.

I'he grants given do not cover
everything, “Artists’ fees are
alwavs extremely low or not
included in the grants, therefore
the festival circuit is an important
contributor to the income stream
of artists,” said Saunders.

future, perhaps, is ambiguoos, The
emhryo-lile creatures which ex-
tend abowe her head in the shape
of 4 rainbow, visually portray the
turmoil of our nation.

It iz evident that Sibande i=s
alluding to a rebirth for both
the identity of Sophie and the
mentality of South Africans.

Plhotographic prints of Sihande's
other installations capture Sophie
in different scenarios, also alluding
to the reclamation of identity,

A pregnant Sophie releases a
pack of ferce, red dogs, taking
charge as they demonstrate and
possibly foreshadow a brewing

storm. In another image, Soplhie
sheds her domestic worker's
apron and head scarf, refecting

theinsHtutionalised status quo of
black women, Another photograph
captures Sophie reigning glorious

as she stands over these embryvo-
like creatures, receiving a purple
crown, reclaiming and taking
control of her identity,

The exhibition cleverly portrays
the challenges of this rebirth,
demonstrating a victorious
reclamation of the mentaklity
of a nation governed by post-
colonialism,

The cover of LIF's tenth
edition was inspired

by Mary Sibaonde's
exhibition, The Purple
Shall Govern. Anina
Visser ond Ellen Agnew
colloborated to create
this image. It is.an
attempt to cooture
Sibonde’s significonce
as an artist in the
current socio-polifical
South African climate.
The exhibition, fitled The
Furple Shall Gowvern,
cetails the rekirth of
Sibonde’s alter ego
Sophie, as she sheds her
apron and head scarf
for an cppulent pumple.
Sibande was selected
for the cover of

this year's LIPF s

the Department

of Joumalism felt

she embodies the
aspirations of many

About LIP’s cover

FPortrait of Mary Sibande.
Artwork by Ellen Agnew

young South Africans
post-1994. Sibande s the
first in her family in two
generations to break

the line of domestic
employment. She is a highly
regarded arlist on the South
African art scene.
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Wie ken mekaar die beste?

Karin Hammond het vir Dican Lawrenson en Jody Abrahams op die Klein Jakkalsies-stel
gaan kuier om te sien wie van hulle die ander een die beste ken.

VRAE AAN DIAAN

Hou Jody meer van pienk of wit
malvalekkers?

Diaan: Wit

JODY SE ANTWOORD:

pusa

Hoe oud was Jody toe hy in sy
eerste rol gespeel het?
Diaan: 7 jaar ond
JODY SE ANTWOORD:
. |

B .“_'f-"'_'

| i _s

As Jody een liedjie kon sing
vir 'n Idols-oudisie, wat sou dit
wees?
Digan: Mustanz Sally  #
Jody: [Sing] Mustangeg Sally, You
are actually right wwys na vorm].
I started writing must,.. and then
changed it to “Flkloop die Pad™.
JODY SE ANTWOORD:

Pomi- B e b o

Waaroor stry julle die meeste?
Diaan: Die ding waarvoor

Jody die meeste kwaad raak —
and if he didn't write this dowmn,

then he is trying to win —is

my teekoppies. El los halvol
teekoppies oral, En selfs as ek
hulle kleiner maak, minder maak,
los ek dit nogsteeds halfval,

Jody: Dan ey ek 'n koppie in die
kar, koppiein die tuin, koppie
Inngs die swembad, koppies oral.
JODY SE ANTWOORD:

_I";'l'_*:.r__l!.:_'IaIIE Jfl*‘ Ee ¥ il

Van watter kos hou Jody die
minste?

[Maan: Die minste... Jis, gl west
nie, Soctrissies? ©

JODY SE !‘L?’j."l"lr‘v'Ui_ikL'l'.

otk ly ks i

Verkies Jody Kaapstad,
Johannesburg of Pretoria?
Diaan: Johannesburg

Hy iz baie lief vir Johanneshurg,
mair hy hou dan selier die meeste
van die Kaap,

JODY SE ANTWOORD:

s,

VRAE AAN JODY

As Dioan nie 'n akirise was nie,
wat sou sy wou wees?

Jody: Besigheidsyron &

Diaan: Dis eintlilk maar dieselfde.
DIAAN SE ANTWOORD:

OO ] Ol

Wat is Diaan se gunsteling-
sjokolade?

Jody: Donker sjokolade... Lindt
DIAAN SE ANTWOORD:

Hoe drink Dioan haar koffie (of
tee)?

Jody: "n Bietjie melk een suiler
DIAAN SE ANTWOORD:

5 | L |

Watter kleur is Dioan se
toonnaels geverf?

Jody: Dis so 'nogrys ldeur.
Battleslhip grev

Diaan: El sou =¢ dis soos "o vuil
pers. Ek sien nou helfde daarvan
is af na gisteraand e mannewales
[tvdens Klein Jakkalsies].

Van watter genre flieks hou
Dioan - romantiese komedie,
akszie of drama?

Jody: Romantiese komedies
DIAAN SE ANTWOORD:

i B
sl ILCLN LT T

Wat sou Dioan kies tussen 'n
Beetle, 'n Porche of 'n geel
Ferrari?

Jody: [Dadelik] PORCHE!
DIAAN SE ANTWOORD:

[

WOW events a success at Woordfees

The Waords Open Warlds (WOW)
projects at the Woordfees has
heen enriching learners’ lives for
more than a decade, The project
has assisted thousands of students
over the years, notably helping
students with funding to study at
the umversity,

This year's WOW events in-
cluded a day for matriculants, a
teacher's day, a media course and
the massive WOW Kamaval.

Arcording to Jeneen Willows,
who works with student recruit-
ment for WOW, these projects
create educational and cultural
opportunities for learners, Wil-
lows organised the school media
course with the help of Mediasg,

At the start of the media course
Jacolette Kloppers, editor: special
projects at Landbouweekblad,
asked the hundreds of school-
goine journalists what media

lshaod Ally, Shireen Crolz (WOW Spellees Co-ordinator] and

e

Hildegard| Silkiewic: al WOW. PHOTO: Laykin Rudolph

they consume, They responded in
unisan: “Somn!”

KEloppers explained the success
of the newspaper to the learn-
ers by u=ing this popular tahloid
newspaper as an example. “Die
Son reflects its readership com-
munity, in other words those that
read this newspaper see them-
selves 1o it," she said.

Around 1300 matriculants
gatherad in a hall at Coetzenburp
- the very place where they would
eraduate if they attend Stellen-
hosch University from next yvear

omwards,

Dr Gillian Arendse from the re-
cruifment division of Stellenbosch
University (SU}, encouraged these
pupils to become Maties next
vear, “A Matie is not only some-
one who studies here, but a Matie
is someone who has mastered the
transition into excellence,” he told
pupils.

Two celebrity guests surprised
the learners: Irshaad Ally, an ac-
tor in the award-winning South
African film, Four Cornars and
star of the new EvkNet show

Suidooster; and Hildepardt Sillie-
wicz, who plays the role of Bonita
in 7de Laan.

Ivor Price, RSG presenter and
SABC2 news anchor, interviewed
the two guests and took questions
{rom the crowd. Price has been
working closely with WOW for
more than 10 vears,

Fiona van Kerwel, WOW project
mangger, oversaw the teacher's
day event at De Vatte Mossel. The
tesachers enjoyed a breakfast and
performances by Ricky Dand
Marion Hoelm who performed a
sliat from her one-woman show,
Die Koap is weer holms. Teachers
were celebrated for the contribu-
tions they make to education.

Van Kerwel said: “WOW can be
agents of change in.a world where
learners and teachers sometimes
lose hope or perspective.” Accord-
ing to lver, the WOW attendess
therefore need to be celebrated
for keeping hope and perspective
alive.

WAT vier
90 jaar met
groot sukses

Serin Fenreronad

e goste verjaarsddag van die
Woordehosk van die Afrikaanse
Taal (WAT) i= tydens die Woord-
fees met n luisterryle konsert en 'n
drieledige gespreksreecks gevier.

Tydens dié konsert het Leon van
Nierop, belende skrvwer en re-
sensent, dele van die geskiedenis
van Suid-Afrikasnse musiek met
die gehoor gedeel,

Vin Mierop se vertelling is
afzewissel met verwerlings van
liedjies soos Hoe ry die boors,
Sonvanger en Lisa se Klavier.

Sangers s00s Chris Chameleon,
Koos Kombuis, Lovis Loock, Lize
Beeloman en Albert Frost het die
gehoor om die beurt vermaal.

Melissa van der Spuy, regisseur
van die konsert, 28 musiek en taal
iz *met melkaar verbind soos 'n
koeksister”.

Met die beplanning van die
konsert het Van der Spuy ' ken-
ner van Suid-Afrikaanse musiek-
paskiedenis, dr. Schalk van der
Merwe, penader om te besluit wat-
ter liedjies belang dra en opgevoer
moet word.

Die WAT-gespreksreeks se hy-
woning wis so goed dat sommige
NIENSE WeZTewys is,

Dr. Willem Botha, redakteur
en witvoerende direkteur van die
WAT, z& dat hulle die Aanlyn WAT
in Med sal aanvul met 700 nuwe
Afrikaanse woorde wal ontstaan
het sedert 1951, tos die earste des]
van die WAT gepuhlisesr is.

Voorbeelde van hierdie woorde
i= app {en toep), banting, beurt-
krag, blog, hlues, bogee, hokswyn,
breeband, emoji, emotilion,
a-tol, gabha, geslkaart, rooilcaart.
haatspraak en hommeltuig,

Botha sé hulle sal ook vanjaar 'n
nuwe Efimologie-woordehosk van
Afrikaans dieliz lnat sien.

As dee] van sy verjaarsdagvier-
inge gaan die WAT ook op g April
‘n partytjie in die Stellenbosch
Universiteit Konservatorium
hou met 'n opvoering deur £o-
rada Temmingh en Elna van der
Merwe,

Musikante by die WAT: A-I
musiekkonsert beantwoord die
vraag, “Watter Afrikaanse frase,
uniek tot die taal, staan vir jou
uit?"

Chris Chomeleon:
“Diaar's 'nodral in
die dhinkwaler,”

Louis Loock:
"Ex goon jou
reuk.”

Lize Beekman:
"Dig son sal weer
skyr”

FOTO'S: wWalter Botha



Sham posl Adnan "Diff" van Wyk lalks polifics and poetic icense,

PHOTO: alex Qelofss

Dean dien die verhoog

Lika | evhEsing

Vir Dean Smith (22],
hoofspeler in e Gangsfers,
is stokperdjies wit nie met
toneelspel verhand hou nie,
onnodig,

“Ek eet, slaap en 1857 deama,”
het Smith gesa

Hy het ook 'n rol gehad in
die toneelstuk Die dag is bros
tydens vanjaar se Woordfees,

Vir Smith is toneelspel nienet
' beroep nie; dit is sy lewe.

“Ek het nie toneelspel pekies
nie, toneelspel het my gekies.”

Smith hetin Malmesbury,
waar dramanie deel van mense
se alledaagse lewe was nie,
grootgeword. Nietemin was sy
skool en sy familie sy grootste
ondersteuningsnetwerk:

Sy liefde vir drama het begin
tydens sy hoerskooljarein
Schoonsproit Sekondére Skool.

Vroesr hierdie jaar het Smith
ook ‘i Figsta-teatertoskenning
vir die beste manlike
ondersteuningsrol in Die dayg (s
bros entvang,

Hy het ool rughy gespesl op
sliool, maar drama was nog
altvd sy-eerste liefde, Volgens
hom, leef iy vir die opwinding
van die verhoog, waar hy in 'n
ander wéreld kaningaan.

“Ja, partykeer hou ek daarvan
om die aandag op myself te hé,”
het hy grapperig bygevoeg.

By die Woordfees het Smith
die geleentheid gehad om met
ervare akteurs soos Stian ' Bam
en June van Mereh te werl.

“Auntie June is soos n bal
energie, en ek het baie geleer
by haar,

Dean Smitn en Adeline
Larmchr. FOTO: Lso Lollenng

“Dit was ook die eerste keer
wil Dean en sy metsie saam in
‘n produksie opgetree het.“Dit
kan moeilik wees. maar dit
is ons beroep,” het hy oor
hierdie ondervinding gesé, Hy
verduidelik hoe Vasht Prins, sy
nreisie, wal Moeder Theresa in
Die Gangsters pespeel het, dit
snanks gevind hetom te sien
hoe sy karakter ‘'n ander meisie
op die verhoog soen.

"By het pesé dit is asof jy
verneuk, maar wettighl,” sé iy
lngperig.

Smith ze hy wil nie “net n
stereglipiese bruin akteur”
wees me. Hy is vasheraide om
i veslsydige akteur te wees, en
dat hy opgrond van sy talent,
en nie sy kleur beoordee] wil
word,

Lip |

WOORDFEES 2016

‘We need to face
the hard truth’

‘Diff’ opposes oppression

AMAZINEK - Award-winning
performance poet, Adrian

‘Diff” van Wyl seemed to malke
some of this audience memhers
mcomfortable when he rapped
about former prime minister DF
Malain. Other people were more
eager to ponder his messape,

Van Wyl, a history student
at Stellenbosch University, was
performing al an InZyne-Poetry
Seszion at Amarink in Kayamandi.
He won the Versus Poetry Slam
and has worked with writers
Marlene van Niekerk and Antjie
Krog in o conference in honour of
the cartoonist Zapiro,

“T'm going to take vou back to
10.48." said Van Wvk when he took
to the stage to perform his poem
Diff vs, Malan.

He ends this poem by shouting
*The power is ours!”

According to Van Wyk, the poem
wias actually o rap battle to DF
Malan. He was commissioned,
along with other poets, to writea
poem based on the life of Malan,
“We spent a month in the archives
of Stellenbosch University and
waorking with the collections
of Malan.” Van Wyl said while
Malan's artefacts were recorded
and detailed, the history of some
other people were not even
preserved,

Van Wyk said when he came to
Stellenbosch he was shocked that
there were no poets o artists to
speak about what is happening
here. “We needed a platform to
express ourselves and that was
when Pieter Odendaal initiated
theidea to start the InZyne Poetry
Sessions in 2011."

Thev decided that the sessions
will take place in Kayamandi, “We
wanted people, some who have
never been to a township, to go

there,” Van Wylc wis part of the
student protests last year but now
he expresses what is happening
through his poetry. “I get criticised
a lot that I am *not on the ground’
anrymore but I dislike violence and
me doing poetry still makes me
involved.”

He tries to remind himsalf
that he has a responsibility to he
respectful to his-audience.

“Yes, [ have a poetic license
and freedom of expression but
when it starts being hateful then it
becomes oppression and no longer
EXpression.

Van Wyk explains that posts say
a lot of things that people do not
want to hear. “Tt is not hortful, it is

Just uncomfortable and we need Lo

face the harsh troth.”

Growing up in Kuilsriver
influenced his nterest in poetry.
“There was.a lot of hip-hop around
me, and my family is also into
poeiry so I got into it too,”

New role models crowned

KAYAMANDI - The Miss and

Mr Kayamandi pageant aims to
provide participants with the skills
to become hetter role models in
their community.

Aovording to Nomvayiseko
Mtiya, event organiser, they do not
necessarily focus on modelling,
“We would like to build them from
the outside in,” said Mtva after
the event, which took place as part
of the Woordfees.

“We would like to have
mentors who will journey with
the winners to help build good
role models, and expose them to
more opportunities,” she said.
The organisers are also looking
for more sponsorships for the
winners, especially hursaries,

Siyanda Dyomfana (18)
and Yamkeld Mashoba (17)
were crowned as Mr and Miss
Kayamandi respectively.

Both winners said they will use
the opportunity to the hest of their
ahilities. Dyomifana said it was his
first time entering the event. *I am
happy [ won. There was a lot of
competiion and 1 did not expect
o win,” Sivanda said.

During the pageant, Moshe
MWdiki, a social cotmmentator,
energised the crowd.

Ndiki also spoke on how
important it is to prepare the
future generation of Kayamandi.

“Money is not evervthing, afl vou
need to be successful is vourself
and prayer,” he said.

The judging panel consisted of
first-time judpes Sandie Xheke,
Sandile Phillip-and Nolu Katom.
All three judees are involyved in

miss and Mr Kayamand pogean! winners, Yomkela Mashoba (17)
and Sivonda Dyamfana (18). PHOTO: Malion Nyoka

community projects.

Katom said thal being a judge
was challemzing hecause all the
contestants were deserving. “1
cannot believe the amount of
confidence that these kids possess,

Thereisa lol of talent in
Kavamandi”

The event isin partnership with
Lolxion Managament, an NGO
company that foruses on-sport and

performing arts,

Paul Roviss Khambule from
Lokxion Manazement looks for
leadership programmes for the
participants.

“The whole aim is to help
promote a ‘positive image” ta
Kayamandi youth and create
role models amongst the vouth
g0 getting people to help them is
es=ential,” he said,
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Van Jaarsveld ‘Raka’ bietjie persoonlik

Neels praat oor sy karakter en die belang van onderskeiding vir 'n akteur

Tiamyr |osephs

LUCKHOFF HOERSKOQOL - Elke
woord is soos goele wyn, jy moet
dit stadig drink en ook so ten (oon
stel.

Dt is hoe Neels van Jaarsveld sy
rol in die nuwe verhoogverwerking
van NP van Wyk Loww se epiese
pedig Raka, beskryf,

*Ruokeer is nie tets wat jv
halfhartig kan aanpak nie, want
daar is altvd "n risiko dat alles nie
volgens plan gaan verloop nie. Dit
was op baie viakke 'n uitdagende
proses vir my, maar ool wonderlik
om saaEm mel my nooi te werle,”
het iy pesé. Sy meisie, Jeanne
Flynin, was deel van die Raka-
produksiespan.

Van daarsveld was al in ongeveer
100 teaterproduksies, Sy eerste
professionele produksie was hy
Stellenbosch Universiteit (SU),

Volgens hom verander 'n mens
elke dag as aliteur, omdat daar
soved goed iz wat jou affelteer,

“Jy distansieer jouself van wie jy
as mens is, om rolle te vertolk. Ek
leaf myself in daardie rolle in,

“Dit iz 50 'n unieke ervaring dat
dit mosilik is om in woorde te sit.

“Die karakters verlaat nie
heeltemal jou pedagtes nie, omdat
dit altvd in jou onderbewnssyvn
bly.” Hy sé dat dit belangrik is
om die verskillende rolle wat jy
speel in afskortings te sit. “Dit is
‘1 vaardigheid wat ek oor die jare
oeleer het, om te keer dat ek nie
myself vernietig nie.”

Volgens Van Jaarsveld was hy
bevoorreg om eers met tonee] te
begin en daarna televisie te doen.
“Diaar is waardevolle lesse wat
iy op die verhoog aanleer.” Hy
oio n mens leer baie selfvertroue
op die verhoog en dat jy ook
jou spelvernuf verbeter, Verder
moet jy jouself so goed moontlik
voorberel sodat jv nie enige foute
maak nie.

Van Jaarsveld s& dat Raka iets
is wat hom altyd sal by bly. Elke
alteur wat betrokle was moes
wroeg met hulle sie Raka, holle eje
duiwels wat kwel.

“Diaar is g0 baie slegte goed wat
daar buite aangaan, maar tog ook
so baie goeie goed,

“Die swart van die lewe raak
so oorromipelend dat jy nie meer
die lig kan sien nie, Dit is eintlik
'n mooi wireld, maar ons inher
Ralka's het norgevat.”

Mariaan [Tinare van Wyk Loots) verduidelik vir Roelof (Paul
du Toil) kosmalogie in Hemelruim. FOTO: Bea Lingenfelder

Meels van Jacrsveld krul sy vf soos 'n oopmens in Roko, FOTO: Bea Lingenfelder

Vertaling sit nie in enigiemand se broek nie

Om 'n stuk vir die verhoog
aan fte pas kom met baie
vitdagings. Dit behels
deursettingsvermoé, Bea
Lingenfelder gesels met
kenners oor die vertaling-
en verwerkingsproses in
feater.

'n Vertaler en verwerker se
grootste vitdsging is die lengtevan
die teks en hoe om dit te verkort
vir die verhoog,

Waldemar Schultz vertel dit
was moelik om die immergewilde
Fiela se Kind te verkort en
terzelfdertyd steeds die storiehm
te behou, Volgens Tertius Kapp,
Hertzogprys-wenner en vertaler
van Huite Blaf die Honde
Swart, het iy die karakiers se
spreakbenrte stuk-vir-stul verkort
instede daarvan om aan die
storielvn tesny,

n Ander uitdaging is
taalaanpassing. Vir Nico
Scheepers, vertaler en regisseur
van Hemelruim, isdit maklik

om agler te kom as woorde nie
gemaklik uit die akteur se mond
vloei nie, “Dit is noodsaaklik om
'n telis mie soos 'nvertaling te laat
llink nie.” s& Scheepers,

In produksies soos Fiela se
Kind, wat in die 1870's afspes], het
die mense byvoorbeeld meestal
Nederlands gepraut. “Die roman
iz verouderd, en el het my teks
effens semoderniseer deur 'n
mengsal van die boelk, die Glm en
dieverhoogstuk te kombineer,” sé
Schultz,

Kapp het op sy beurt die taal
van een van Burite Blaf dic Honde
Swart se karakters asngepas na
‘n meer Engelse spraakstyl mat
‘n Nedertandse aksent, omdat die
gehoor nie in vorige optredes die
Afrikaans-Nederlands verstaan
hel nie,

Scheepers sé 'n produlisie moet
sin maak. “Dit is belangrik om jou
telks op s0 'n manier te vertazl dat
jou ligging, konsep en karakters
bymekaar pas. Hemelruim se
ligging is na Kaapstad verplaas en
dusis die dorpe ook verander,”

Dana Snyman — 'n storie-sendeling

Yalalbet Bothe

ATEV BOEKTENT - Dana
Snyman sien homself as'n
storie-sendeling, iemand wat
alles doen wat hy kan om die
evingelie vin stories uit te dra.

“Mense het stories op
maniernet so nodig as wat
hulle brood en water nodig het
om te lan leef.” 5é die bekende
storieverteller,

Wat In die Bloukamp, sy
agtste boek, andersmaak is dat
dit geinspireer is deur sosiale

media, “Facebook is h wonderlike
plek om mense se stories te sien,”
58 Dana,

Hy het n paar jaar gelede begin
om stories op sy Facebook-bladsy
te desl.

Die positiewe reaksie van die
publiek het hom geinspiresr om
bundel uit dié inskrywings saam
te stel,

Nadat hy as misdaadverslag-
gewer by Beeld gewerk, het
Hisgenoot en die refshydslkrif
Weg gevalg. As joernalis het hy
Suid-Afrika platgercis en menigte
mense ontmoet;

Deesdae 15 Dana

Hy beantwoord

miesr as geluldd; . dieper vrae met

in Jncnh!::‘baai :szll Die ges krewe p,eezdrif 11 18

die Weskus met woord moet ; passievol oor die

=y drie honde; Hy rﬂeneme”ﬁ buig rol van stories

is mou ‘nvoltydse voor die visuele viertel met woorde,

yryskutskrywer. medic eerder as beelde
Daa het die “Die geskrewe

VErmoE om stories woord moet

te vertel wat nostalgie opwelk en
hy gebruik sentimentaliteit in
=y stories wat baie Afrikaners
waardeer en wat soms 1 traan
uitlok.

Op dié manier hethy n
volksliefling geword.

toeenemend buig voor die visuele
media.

“Diaar is baie redes danrvoor,
maar soms dink ek dis sommer
net luiheid en gemalksng”

Dana voel in Suid-Afrika se
huidige politiele omstandighede

Nie alle teleste word egter
verwerk nie, Al is NP van Wyk
Louw se Raka op 'n moderner
manier uitzgebeeld, is die teks
volgens Deon Opperman net so
gebruik soo0s wat jv dit in die boek
sal lees, "Wie sal nou aan NP van
Wyk Louw se woorde verander, dis
mos absurd.”

Vir Opperman & die krag
van teater in die gebruil van
verbealding. Om verbeslding aan
te waldker, moet die hetekenis
van woorde suksesvol oorgedra
word. “Teater steun op die woord
ten opsigte van uitheelding. en
Raka =& woordgebruik 1s die
gpilpunt van die boodskap,” voer
Cipperman sann.

Volgens Scheepers is die
grootste fout wat iemand kan
maak, om 'n vertaler en verwerker
te sien as nél ‘'n vertaler en
verwerker. Volgens hom behels
dit kommunikasie tussen woord,
verbeelding en die gehoor, Sonder
vertaling en verwerking sal die
werel dliteratuur binne sy eie
grense stagneer,

moet Afrikaanse storievertellers
“loenemend sensitief wees vir
wat [hulle] s&”

Hy meen dat mense deesdae
dit makliker vind om ander te
beskuldig wanneer hulle, lulle
wrese uitspreek in die openbaar,
en dat ons met meer simpatie
en takt na mekaar moet begin
luister.

“Die tong en die oor is vir my
ewe hedangrile”

Hy voeg by dat Woordfees sy
punstelingfess is; vir die min
lawaai, sinvolle gesprekle; en
dit boonop nog op nmooi dorp,
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leel . Jonker wos die ondenwerns van v verkilendes produksies by varoaor se Woordiess.

FOTO: Medio24-argiewe

Ingrid Jonker: 'n
blik op menswees

Ingrid Jonker se status as kultusfiguur sal skynbaar nooit verdwyn
nie, Joan van Dyk het gaan vitvind waar haar spook oral by
hierdie jaar se Woordfees rondloop.

Luna Paige se nuutste produksie
Korreltjie Kantel verte] die
Jonker-storie op 'n nuwe
manier, Jonker se liefdesgedigte
{5 verwerk met behulp van v
verskillende musiekgroepe,
naamlik Hatchetman, Nick
Turner, Medicine Boy en Inge
Beclkmpnn. Uittreksels uit Jonker
en Brink se korrespondensie
word gedramatiseer tussen die
musikale vertolkings:

“Bv is dikwels jong mense sa
eerste kennismaking met pogsie,
en niemand vergeet hul eerste
digter nie. Haar gedizte is ook
malklik om te toonset vanwee die
ritrmiese kwaliteit daarvan,” s8
Paipe,

Ingrid Jonker het ook oorsee
kultusstatus beretk, Sabine
Goethals, 'n Vlaamse aldrize,
spiee] die rol van Ingrid Jonkerin
Dip Hartseerkind, waarin haar
lewensverhaal in Mederlands,
Viaams, Afrikaans en Engels deur
gedigte en briewe vertel ward,
Goethals et Jonker se werk
leer ken deur haar vriendskap
met Herman van Nazereth, 'n
kunstenaar wat in die sestigerjare

met Jonker in ‘n verhouding was.
Goethals =8 =y voel 'n sterk hand
met Ingrid,

“ELk sien myself in haar, Altwee
van ons 1moes bakled vir wat ons
wil hé"

Petrovna Metelerkamp, Jonker
se biograaf, het ook vanjaar se
Woordfees bygewoon en het
uitpebrei oor moontlike redes vir
Jonker se kaltusstatus: "Dit moét

maak wat min ander digters
regkry." Die twee hiograwe stem
saam dat Ingrid nie ‘n nitdroklik
feministiese agends gehad het
nie, manr dat sy beslis nie 'n
damsel in distress was mie;

“By was geensing n slagoffer
nie, Sy het stoksiclalleen op haar
voete pestamm tot sy nie meer kon
staan nie. Sy verteenwoordig ‘n
Keurvolle blik op menswees,” 88

die eerliltheid en Metelerkamp.
onopgesmulitheid . Volgens Viljoen
van haar poesie het Ingrid sonder
Wees, Dit?s Sy het sonder npulnﬁ.e (or
s0 innemend, apologie oor vroulike ervaring
dit gryp jou vroulike ervaring  geskryf sonder om
eenvoudig”, ges kwf sonder mans te probeer
Prof. Louise om mans te namaak-en het die
Viljoen, literére weg gebaan vir
kritikus en probeer namaak digters soos Antjie
skrywer vim Krog.

Ingrid Jonker: A Jacana Pockel
Biography, het gesé: "Ingrid
Jonker is een van die min mense
wat die grense tussen Afrikaans
en Fngels kon borskry. Sy het
onmiddelik beliend geword buoite
Afrikaanse kringe. Sy hiet 'n
unieke stem en haar poésie het n
bedrieglile senvoud wat 'nappel

Uit hierdie jaar se Woordfeas-
aanbod blyk dit dat haar spook
nooit ‘1 ruskans sal kry nie,

Haar impak op die kunste kan
'n biblioteek vol maak, maar is
meer effektief deur Jack Parow
in een sin beskryf: “Dis Ingrid
f*lken Jonker, sy laat dieland in
die seein stap,”
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Woordifees pays tribute to the
late Randall Wicomb

Lemmen Klaiien

ATEV BOEKTENT - “My father
was dbsent in my life, The hook
wiis f way to remember him. For
1= as a family, it was healing and
therapeutic.”

These were the words of Pierre-
Henri Wicomhb, son of Afrikaans
singer Randall Wicomb. In Kl
my fed, myv Jewe, a biography
on Randall Wicomb, who passed
awiay from prostate cancer in
December at the age of 66,

The book was released in 2015
and was written by Amos van
der Merwe, who spent six years
waorking on it

Randall Wicomb was originally
scheduled to discuss his biography
during the Woordfees but after his
death the event became a tribute
to the late singer.

The essence of the discussion
centerad around the impact
the book left on those closest to
Randall. Specifically, his three
children, Pierre-Henr, Koba,
Saskin and his wife, Koba Wicomh,
The discussion was led by radio
presenter Johan Rademan along
with Van der Merwe,

The book takes a look into his

search for identity, his childhaod
and the relationships in hislife.

It was imitally intended to
be written from a light-hearted
angle, but unexpected life events
contributed to a moch deeper
angle,

“It went from being a cute boolk
toa story about our land. Randall
questioned his own identity and
the identities of other people,” said
Van der Merwe,

Wicomb had & unique
relationship with all his
children. The foundation of their
relationship was formed through
music, According to Van der
Merwe, he was very proud of
them.

Van der Merwe spent many
hours with the Wicomb family and
said it was an interesting journey,

“It got very deep on certain
ocoasions and at other times we
laughed together,” said Van der
Merwe,

Koba described her late hushand
asa kaleidoscopic person.

“The children could develop a
free identity, They also inherited
their father's energy,” she said.

The family performed two songs,
arranged by Pierre-Henri, at
Wicomb's funeral,

‘Tot hie toe en nie
véderie’ - Trantraal

o wain Dl

PLATAAN KAFFE — Nathan
Trantraal hou nie van die Grool
Versehoek nie,

“This is not a book that should
beset aside lightly, it should be
hurled in full foree across the
root,” ket hy hom in Dorothy
Parker se woorde daarteen
uitpespreek, Ironies is die kanse
goed dat hy daarin opgeneem sal
word.

“Geluk Nathan, smaak mv
j¥'snou in jou kanon in,” het
die digter Danie Marais by
die oorhandigingseremonie
gespot. Trantraal het die Ingrid
Jonker-pryvs in2015 gewen vir
sy debwmathundel Chokers en
Survivars, Die prys is hierdie
jaar vir die eerste keer by die
Woordfees oorhandig,

Volgens Trantraal stagneer
Afrikaanse letterkunde. *'n Goeie
begin sal wies vi Afrikasnse digters
omn-op te hou skryf oo hulle katte,
die natuur en koerantherigte,
Hulle kyl te ves terug as hulle
skryf en skryf in patrone soes
Eugéne Marais, Opperman en
van Wyl Louw. Asof hulle dink
is disrespectful om jou eleideas
te liet.” Sy gunsteling digter is
T.5. Eliot, wat herug is vir sy
ontoeganklikheid. “As 'n mens
Eliot se gedigte uitfigure, dan
gkrik jy vi hoe brilliant itis, maa
as ek finally vtfigure waaoo 'n
Afrikasnse gedig gan, haat ele dit
gewoonlik nog meer,”

“My ma het my gelee ommie
sentimental te wiesie,” dig
Trantraal in "Hammie", Hy verpes
sentimentaliteit. “Dit maak dat
ek wil puke, Sentimental gedizte

MNathan Trantraal by die Ingrid
Jonker Prys-oorbandiping op Sondag
& Maart. FOTO: Joan van Dl

of skrywe create lesers met pap
brains.” Hy s& hy gaan diéles ook
ann sy dogtertjie, Seymour, cordra.
“In order om 'n gesonde mens te
wies moet jv due wéreld kan sien vi
wat dit regtiz is.”

Oor die opname van Kaaps
in woordeboeke z& hy: “Kaaps
hoefie mee te veel te worry oo
inklusiwiteiti. Die akademici besef
al hoe meer dat hulle Afrikaans an
Kaaps gan moet heg in order om te
SUrvive,

Ek dink die dokumentering van
Kaaps sal help om dit te stabilise
en Kaapse writers help om te sk,
it voel vi my elke kee as jemand 'n
boek in Kaaps skryf moet hy ees
ytfigure hoe skryf mens Kaapse
woorde,”

Trantraal se vrou, Ronelda 8,
Kamfer, ook ‘n bekroonde digter,
563y was verras dat hy nie al die
pryse gewen het mie, “Dit gaan
bale inspiring wees vir mense wat
shame het oor hulle nie proper
Afrikasns kan praat nie,” s8
Kamfer. Sal hy 'n kopie van die
Groot Verseboel koop as hy daarin
gepubliseer word?

“Met as hulle al die anne digters
uithaal.”
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Dido [Lents Louw] in the Carth
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age mental asylum, PHOTO: De Wet van Eocoven

Education 1n arts is
essential - Schoeman

EYENET ENDLER - Internalion-
ally renowned pianist, Ben Schoe-
man, said thereisa
severe lack of music
and arts education in
South Africa,

Schoeman believes
that musicis es-
sential to human de-
velopment as it has
the ability to bring
together cognitive
elements,

“It's a very sad thing. Music
i5 one of those few subjects that
bring topether cognitive elements,
As A musician, vou have to read,
feel and you have to hear.

I'he comcentration, the memo-
risation, 11's all very unbelievahly
important,” he said.

husic is one
of those few
subiects that bring
together cognifive
elements

He also believes that one cannot
perform a piece if theyv are not
educated entirely in the cultural
activity of the era from which
the score originates. Schoe-
man completed his
desree in music at the
University of Preto-
riz and went on to
complete his Phib at
the Guld Hall School
of Music and Drama
in London, He focused
his research on the
work of South African
compaoser, Stefans
Grove, and touched on the henetits
of music education and awareness
in schools,

According to Schoeman, alack
of funding and support for the arts
iz a global issue.

“Music education is globally un-
derapprecizted,” said Schoeman.

Internationally renownad pionisl Ben Schoaemaon sits behind hs
piano irn Endler Hall, Photo: Anino Visser

[ WOORDFEES 2016

&

Oig US-koor onder leiding von A

EYENET FISMER - Renowned
theatre producer Mari Borstlap
and the Cape Consort debuted the
Woordfees' first full-stage opera.
Hazed on Henry Purcell’'s 1688
production, fMdo and Aeneas,
Borstlap transformed the
production from a classic love
stary about a Carthaginian Quesn
and her Roman hero, to-a modern
tale about a woman confined to a

mental asvlum after the loss of her

greatest love,

Driven mad by flashhacks
from her past, Dido i foreed to
relive the heartache of losing her
lover, Aeneas, until the emotional
turmeil overwhelms her in the
famous Mdo’s Lament,

Soprano Lente Louw, who
plaved the role of Dido, said that
she first saw a version of Purcell's
production when she was 17 vears
ald, She said she has always been
interested in performing this
complicated character.

“I am fascinated by the role

ndre van der Merwe. FGTO: Edo phomguphv

of Dido, which iz smadl but
multi-faceted. Although 1

found the staging process quite
challenging, I am excited about
aur performances of this beloved
work,” smd Loww,

The cast of six also included
actors Willem Hester (Aenens),
Elsabé Richter (Belinda), Nick de
Jager (Sorceress), Antoinette Blyth
(Handmaiden, Witch) and Riaan
fe Roux (hasz)

“Performing this opera with such
a smaall cast gives transparency
to the work and places everyvone
with an equally important
responsibility,” said Louw,

The Cape Consort is a local
enzemhle that was founded by
composer and Baroque cellist,
Hans Hayasen, in 2011,

Huyssen, the musical director of
Borstlap's rendition of Dido and
Aeneas, his not altered Porcell's
Barogue score,

“While the staging is
contemporary it is still bazed on
a precise reading of the historical
text (the libretto) and music,” said
Hurvs=en,

I ;
Y =

2015

US-koor wil ‘musiek dien’

Mef hul ophrede tydens die Woordfees, getiteld: 'Prelude tof Pyn; Skaduwees en
Vierke®, bewys diz Us koor weer waarom hul wéreldberoemd s,
Anina Visser gesels met die koor se dirigent, Andre Van der Marwe.

RYENET ENDLER - Tydens

die etensuur sil die Endler-
lomsertsaal propyvol, maar die
verhoog is leeg. Die pehoor it

m afwagting, Dan word slegs
een-suiwer stem gehoor, Voor
daardie stem uitgeken kan word,
bars die deure vian die Endler
oop. Die harmoniese klanke yan
die Universiteitshoor stroom van
alle kante af in om die pehoor te
omsluit in, wat Van der Merwe
beskryf as, n "kaleidoskopiese
Ikankervaring."Die Stellenbosch
universiteitskoor, wat vanjaar
il Baste bestaansaar vier, spog
onder mesr met die titel van
Wereldkampioene en'n 2015
Figsta-toekenning, Erkenning

is egter nie wat hierdie koar
definieer nie, Van der Merwe

i dal hy persoonlik nooit
erkenning najaag nie maar dak
hy sy koorlede uitdaag om hul

dbzalute beste te lewer en om
eerstens die musziek te dien, "As
die musiek met integritedit en
vaardigheid pekommuniliesr
word, dan sal dit die harte van
die gehoor beraik,” s& hy,

Wat egter meer opvallend
a= al hul toekenmings is, is die
individue wadruit die koor
hestaan, Vaolgens Van der
Merwe is die eenhedd wat op
die verhoog te sien s, die som
vin elke koorlid se toewvding,
dissipline en passie. "Ons het
groot belangstalling op kampus
vir die koor," 28 Van der Merwe,
"Ine lede bring n aanstecldilke
entoesiasme en inspirerende
dinamiki ny elke kooroefening,™

Deslname aan die Woordfess
stel soter noenorme uitdaging
ann die koor. "Ons hagin
elke jaar eers in Februarie
repeteer mek meer as 40%

vin die koor wat nuwe lede is,
Uitemndelik is ons optredes by
die Waoordfess vir my sinoniem
met ongeloaflilke spanwerk en
dearzettingsvermod,” sé& Van
der Merwe: "Feeste gee vir ons
almal vierke," sé Van der Merwe
oor die rol van die Woordfess as
platform vir die konste.

n Hoogtepunt in vanjaar
se repertoire 18 die Requiem
Aeternam van Sergey Khvosch-
insky. Die kompoms het
persoonlik die musiek vir die
koor gestunr, Van der Merwe
verduidelil dat die werk geskryl
isin reaksie tot 7 tereuraanval
by 1 treinstasie in Belaros.

Vanjaar =& Woordfess
vertoming was ook umek danksy
Antoinette Kellermann s=
"Megendariese stem” wal thssen
elke stuk die inhood en betekenis
van die werke vertoll,
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Republiek van Zoid Afrika

Karen Zoid took her populor KykNET series, Republiek van foid Afrka, to Coelzenburg Slodium losl nighl. Joining her on stoge were the likes of Emo Adams, Bobby van
Jaarsveld, Anngl van Rooyen, Kahn sMorbee [The Parlolones), Zolani sManala, Vicky Sampson, and Froncois von Coke. PHOTO: Siefon Pigk

Koos Kombuis gets political

Many whites are blissfully unaware of the plights and needs of black South Africans

ROCK VOORT - *Thereis a
growing danger of the current
student movement bowing to
the political pressure of black
nationalism,” according to Koos
Kombuis,

He said he would personally
oppuose this, just as he opposed
wlhite nationalisim. “All forms of
ethnic nationalism suck.”

Kombuis made these comments
in the same week he performed
with Andries Bexumdenhout,
musician and academic,at this
vear s Woordfees.

Stellenbosch has been central in
a number of language and student
fee protests during the last six

Blues Band in volle konsert na 27 jaar

Abede Lostzes

SPIER AMFITEATER — Byna drie
dekades ni hul laaste konsert het
die Gereformeerde Blues Band
(GEB), wat oorspronklik deur
die protes-sanger en ledjieskry-
wer Johannes Kerkorrel gelei is,
tvdens 'n vollengte konsert Sondag
herenig.

Tonia Selley (Karla Krimpelien)
het op die verhoog rondgedans
terwyl sy as voorsanger ikoniese

Wat maak die lede van die Gereformeerde Blues Ban

Die nuutste lid van die
Gereformerde Blues
Bond & die musikale

direkfteur en pianis van

EvkMET se Republiek van
foid Affka-resks.

According to Kombuis, efforts of
the Stellenbosch University (SL7)
rector, Prof Wim de Villiers, have
heen ineffective.

“They are giving in to some
demands, but the process is mired
hecause the guardians of the old
order are fanatically intent on
protecting one dialect of Afrikaans
to the exclusion of all other
languages,”

Kombuis sympathizes with the
struggles that black South Africans
are currently going through, and
he empathises with how difficult
it is for people of colour to escape
the inequalities of the past.

“MMany whites are hlissfully
unaware of the plights and needs
of black South Africans They are
even more unaware of how closed

months, Kombuis compared the
current student protests to thosze
of his youth.

The guardians of
the old order are
fanatically intent
on protecting
one dialect of
Afrikaans

“Some of the slogans seen
on placards during the Voélvry
marches read “Talk tous” and
‘Listen tous'. The theme of
‘Luister' seems to have come a
long way!™

liedjies soos Sit dit af, Ossewa en
BMW gesing het.

Jannie van Tonder (Hanepoot)
het op die trompet aangeshait, ter-
wyl Willem Moller (Mr. Volume)
die blues op sy kitaar gespee] het.

Gary Herselman (FPiet Pers) het
die ritme met sy baskitaar behou
en die nuweling, Melissa van der
Spuy (Ousus van die Spur), het die
orkes met die klavier vergesel.

“Die musielk, in kombinasie met
Ralph (Johannes Kerkorrel) =e
lirieke en sy stem, het vreeslike

‘powerful’ liedjies gemaak. En dis
hoelom julle hier is, en hoekom
ons hier is — hierdie musiek lewe
aan,” het Moller gedurende hul
optrede gesé,

Die band se laaste vollengte
konsert was in 1989, *0ns het al-
mil gedurende die go's in ons eie
lewens vasgevang geraak,” hel Van
Tonder pesé,

“Ons het kinders grootgemank
en al daai dinge wat 'n mens doen
az jy ' bietjie ouer word en nie
heeltyd op die pad kan wees en

s
e

e

PIET PERS

Verlede joar het hy
‘n bekroonde solo-
album wat Riglingbefok
gencem is, onder die
naom van Die Lemme
bekendoestel,

HANEPOOT
Hy gee by 'n ploaslike
brass band projek in
Moniugu skocl en die
Honepoot Big Bond is
ook met die hulp van
Weoordfees herlesf.

d deesdae?

their cultural and economic cliques
appear to be from the outside,” he
said,

His new hook, Ver in dic Weéreld,
Sushi, which was published in
July, comprises of a collection of
his columns, In it he discusses
anew “language feud” for the
country,

“The ideal of multiculturalism
should become more than a vague
idea, we need to tackle these issues
from the bottom up — we nesd to
get our hands dirty,”

For Kombuis it is not enough to
allow Nathan Trantraal space asa
columnist or to invite Emo Adams
to the Elein Karoo Nasionale
Kunstefoes,

“True inclusivity goes bevond
tokenizm,” he adds.

Eombiuis before his solo perfor-
mance al Rock Voorl,
PHOTO: saokbels Coslzee

VOELVRY

'n Groep Rock-en-
Rol protes-sangers het
in 1987 liedjiesknywears
deur Suid-Afnko gefoer.
In die geledere was
Johannes Kerkomel, die
Gereformeserde Blues Band
en Koos Kombuis,

Dig kontroversigle,
Afrikoonse koerant, die
Vye Weekblaod het die tosr
destyds geborg:

musigk kan maak nie,” sé Van
Tonder

In 2014 het Moller, Herselman
en Van Tonder 'n liedjie tvdens die
Figsta-toekennings by die Staats-
teater in Pretoria gesing — 'n lokaal
waarvan hulle tydens die Bo's
verban was,

“Omns het soveel pret gehad om
saam die ongelooflilke materiaal
op te voer, wat soveel deel van ons
lewe is.”

“Oms sal graag meer van dit wil
doen, miskien in 'n teater.”

FOTOS: sabele Cosiiee

KARLA KRIMPELIEN
Die lid van die GBB
tree saom meat
verskeie bands in
Koapstodopenis'n
sanger in Motanigl se
teater-produksies,

Im =y vrye fvd neem hy
kunstenoars soos Sannis
Fox en Luna Paige, se
musiek in sy studio op.
Hy het ook al saam met
Sixto Rodriouezr aespeel.
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Rob wan Yuuren posed with a play prop, PHOTO: Storm mMudde

From comedy to
childrens’ theatre

WELTEVREDEN ESTATE —
Actor-comedian Rob van Vuuren
and his wife, Danielle Bischoff,
debuted their proudly South
Adrican children’s bool: and play
at Woordfees,

Florence and Watson and the
sugar bush mouse, a story about a
small mouse with a special talent,
is the couple’s first official creative
collaboration,

“Dant amd [ knew a long time
ago that we wanted to write and
direct a kids' book and show, Our
daughter, Bijou,
was definitely the
catalvst for our
decision,” said van
YVuuren. Graphic
designer Lauren
Fowler, was ashed
o illustrate Flor-
ence and Watson
the honey badgers,
Petal the sugar
bush niouse and

We wanted to
write and direct
a kids' book
and show. Our
daughter, Bijou,
was definitely the
catalyst for our

tographer with no formal acting
experience, laughed when she
described a standard six hostel
performance that she took part in
when she was a tesen.

“I don't think I would be able to
take the lead role if it were some-
baody else’s story, There is already
a relationship and passion here so
[ can give the show the nurturing
that it deserves,” she said,

Despite feeling a bit nervous,
both van Vuuren and Bischoff are
excited to explore the telling of
their own story. Bijou, however,
sometimes ferls a little jealous
that it no longer belongs to her
omly

“She sort of
awings back and
forth hetwesn heing
proud and annoved
that we are shar-
ing her story with
other children,”
zaid van Vuuren,
who believes that
his daughter haz
a bright future in

. decision. 2
all the other ani- \‘ whichever career
mals that feature zhe decides to
in the story. S,

*After Woordfees, our brilliant
actors Sne Dladla and Dean Balie
have to talke a break and focus
on other work commitments, so
Dand and [ will be performing the
roles of Florence and Watson,” he

announced in hisusual tonpue-in-
cheek manner.

I contrast to her charismatic
hushand, Danielle, a petite pho-

|
4

Sform Mudds

“As an artist, thisis one of the
maost exciting countries in the
world to live in. Dani and [ are
very optimistic about what the
future will hiold.”

The couple plan to perform
Florence and Watson and the
sugar bush mouse in Graham-
gtowi and at the Baxter Theatre in
Cape Town.

ijou enjoyed playving on the slide ol Wellevreden Eslale. PHOTO:
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Play highlights

vita

BREUGHEL THEATRE - “You
can't change people’s perception
with one play, but vou can plant a
seed to start awareness,”

[isis how Jason Jacobs talked
about As, @ Woordfees production,
which deals with homophobia in
South Africa.

Asisa newlv-tranzlated play
that Iooks at the attitudes towards
gay people in the country; as well
az the nobions of family, love and
acceptance,

The play i= a 2015 Standard
Bank Owvation Award winner and
traces the life of a young gay man
through the eves of six characters,

“In a zociety where being differ-
ent is frownead upon, he gimis to
find a place where he fesls com-
fortable and safe,” said Jacobs.

After the lead character comes
out to his parents, they send him
away from their small, raral town
to the city, in order to protect him,
as well as to offer more oppor-
tunities, The play highlights the

ay

a ‘m
ACLDr, JOson. JaCobs aunng an
infimale scene in As.
PHOTO: Soarah Survé

humanity of the characters and
addresses the ideas of family and
love, As sends a powerful message
of acceptanee by famiily, but it is
also about regret when it's too late,
Andiences at the Woordfees
production were moved by the

Issues

theme of the play, as well as by
the excellent acting and seamless
switching between characters of
the two-man cast.

“We used the same actors who
starrad in the original show, Ash-
e35, as thev knew the story line and
were thankfully hoth bilingual,”
zaid director Philip Rademeyer.

Rademeyer is known for plays
that include Siembamba and The
View.

The drive behind the play is the
violence against gay, lesbian and
transgender people in South Af-
rica. It was specifically inspired by
three accounts of extremely violent
murders of gay men in the greater
Cape area in 2014, These attacks
rernained largely unreported in
mainstream media,

Az attempts to highlight these
issues in a way that will sparka
debate and force society toac-
knowledge these issues.

“In one of the accounts a man
was set on fire and | used that as
a metaphor in that ashes are the
remains after something is burnt.”
Rademeyer said about the title,

Chrg Vaorsler en Hennie Jocobs in Twee Susfe

s voor 'n byna les saal, FOTO: Slefan Piek

Fondse beperk Afrikaanse film

ottt Piek

HOERSKOOL STELLENBOSCH-
‘1t Tekort aan geld n

die Afrikaanse film-en
~televisiebedryl beperk die
inhoud wat aan die publiek
verskif word, relen Cliris
Vorster,

Vorster, dramadosent aan die
Universiteit van die Vrystaat,
voer aan dat befondsing n groot
rol speel in die tipe films en
televisiereekse wat dit tol op die
sherm mank.

*Die probleem i3 nie n
telcort aan ambisie of talent
in dieindustrie nie. Daaris
ongelooflike kreatiewe hreine in
die Afrikannze vermaalowereld.

“Die probleem is dal belegpers
nie die risiko wil neem om werk
buite die genres wat seld maak,

e vervaardiz nie," 58 Vorster, wat
ook die televisierselks Plak vem
die Viersvreters gesloyi het,

Vorsler =& dat die romanliese
komedieen “slapstick”-menres
die produkte met ho# produlsie
waarde vir die Afrikaanse gehoor
i85,

“Daar is n waarborg dat mense
kaartjies vir die flieks sal koop, so
daar is geen geldrisiko betrokke
mie," 58 Vorster,

Sy punt is uitgeheeld deur
die altrise Katinka Heyns se
stryd om geld in te samel vir Die
Wonderwerker, wal handel oor
die hefaamde skrywer Eupéne
Marais,

“Al is die flick hoe goed het sy
nogsteeds amper 15 jaar gesuklkel
om geld vir die vervaardizing
bymekaar te maak.”

SW Strauss, redigesrder by
Homehrew Films, s& dat die

draaihoeke van flieks is ook 'n
probleem. Volgens Straoss word
daar nie genoeg tvd aan die
produlisieproses spandeer nie.

A v kvk na fhe
Onhwoking kan jy sien dat die
teksverwerking meer aandag
nodig gehad het. Dit word
ongelukkip alles bepaal deur
hoevee] tyd fondse toslaat vir
verwerking,” s@ Siranss,

Vorster sit klem daarop dat
daar steeds harde werk ingesit
word in Afrikaanse rolprents
en televisie, maar daar is nie
finansiéle vrvheid om baite dis
norm te hewees mie;

“Baie akteurs sal neerlvk op
sepies sops 7de Loan, waar ek
15 jaar van my lewe hetrolle
was, totdal hulle self daar kom
en hesef dit is ongeloofiike
harde werk. Op die ou end i= die
industrie ' besighetd.”
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The Magic of Children’s Theatre

‘Children believe in what you create on stage

AT ke

WEITEVREEDEN WINE ESTATE-
“When adultz see a production,

it influences them and they taik
about it. But when a child sees
one, their whole world changes.
You transport them to a magical
place.”

Margit Mever-Riodenheck,
known for her characters Dowmee
Dolla and Liewe Heksie, believes
that thereis magic in children
experiencing and engaging with
theatre,

“Children believe in what vou
create on stage, as opposed to
adults, who ereate boundar-
ies around themselves, So, it's
wonderful to create and work for
children,” said Meyver-Rodenhack.

She explained that in a chal-
dren’s theatre production, they
coax children into engaging and
asking them questions, so that
thev become the problem solvers
or another part of the production.

“Children watch TV and com-
puter screens all the time, but that
doesn’t teach them to engape.”

She is worried that if we do not
continue to educate children in
the theatre, we will lose the future
generation,

“In this comntry, I ean’t empha-
sise enongh how important it is
to zet kids into the theatre and
make them theatre-zoers,” Meyer-
Radenbeck said,

Hanli Brink, managing director
of Lollos Productions, agrees that
there is a definite need for chil-
dren's theatre in South Africa,

Lollosis an Afrikaans edutain-

Watsan (Dean Balie) and Flerence [Sne Diadia) lrom Florence and Walsan and the sugar bush

mouse, PHOTO: Sacrah Surve.

ment show for children, and there
will soon be an English version,
“¥ou can witch Barney, but lads
can relate more to South African
shows where vou teach them
about our country and facts lilke

the names of the provinees,” said
Brink.,

“We'll teach children about eat-
ing healthy, but it will be through
a somg or 4 dance or another fun
way. We have one song called

smarties and tomaties, and it says
et vour tamaties hefore vou eat
your smarties. [t's catchy, so it
sticks inn their hieads. 1t's edueca-
tion, but in a fun, memorable
way," said Brinl.

Houe val by intellektuele boksgeveg

DE VETTE MOSSEL-"Jon
moedertaal is die taal waarin jv
seks het. As jou metgesel klimaks
hereik in Engels is sy of nie reghig
Afrikaans nie, 6f dis nie regtig die
klimaks nie,”

Diéwoorde van dr. Dirk Louw,
senior leltor in die department
filosofie by Stellenbosch
Lniversiteit (SU) ,was esn van
die kwinkslae wat die gehoor laat
skaterlag het by die immergewilde
Filosofiekafee tvdens die
Woordfees,

Twes spanne van die 7S se
diepste denkers het in kompetisie
na die grootste applous gemik
deur die verskeie hetekenisse
vian vanjaar se feestema, Bly, op
filosofiese wyse llein te kry.

Die dekaan van die
fakulteit ekonomieze en
hestuurswetenskappe, prof. Stan
du Plessis, was daar om te keer
dat dig intellektuse holisgever
handuit ruk.

Prof. Johan Hattingh, dekaan
van die faloulteit lettere en
wysheseerte, hel sv hydrae, “die

BESTE AANHALINGS VAN DIE AAND

Sonder negatiwitell word 'die goesie en die bose' dan “die goeie en
die geleaenthede’, DIl klink 1 veel soos "N nogklul.”

"Megatiwileil B belangrik, dit kan lledies veroorsook soos "y med jou
mandalientjie, ek mel my Brlte Poepoor] "

= Dr. Hannes Smit, senior lektor in die departement filosofie by US.

Ek wesl nie wal ek alles mel Julivs Malema in gemeen haet nie, maar ek
weel ors hel allwee ons dood gesukkeal om in standard ses houlwerk

deur e kom,"

= Prof. Anton van Niekerk, voorsitter van die department filosofie en

direlteur van die S2ntrum vir Toegepaste Etiek by US.

donlker kant van hly” opgedra
amn wyle prof. Johan Degenzar,
bekende filosoof, wat vanjaar go
a0u word.

Degenaar isin Julie verlede
jaar oorlede en was 'n emeritos-
professor aan die US. Hy word
oegien A48 een van die mees
invioedryke Suld-Afrikaanse
filosowe vir sy bydrae tot die
eksistensialistiese, estetiese en
teologiese flosohe

Die tesloog prof, Robert Vosloo is
toegejulg vir sy stap-vir-stap gids
oor hoe om bly te hly,“"Hoe hly 'n
mens bly in nul stappe, met geen

geheime, en met die leer van geen
nuwe gewoontes — n filosofiese
analize,”

Dr. Jaques du Plessis, voorsitter
van Romeinse en Privaat-reg by
die US, het politiese rand gegee en
voorgestel dat die pehoor moet “hy
hly so0s wat Blvtenbach van ons
VETWag .
Dr, Vast Roodt, 'n medeprofessor
in die department Filosofie, het
n “Byhly-rap” aangebied met
apologie aan die Spice Girls.

“Ap sluns, AfriForam, ek hedos]
'n kletsrym met apolozgie ann die
sneserv-metsies,” het sy oeskerts,

Dr. Hannes Smit se hlydskap het
perke, “Wees bly, maar net asjy
hlvis."” Hy het gewaarskn teen
“dieirriterende idee dat almal m
positiewe uitkyvk moet he,"”

Smit 58 hnerdie soort mense het
gewoonlik 'n “vriendelike, semi-
apgressiewe glimlag. Tets tussen
‘m laerskoolonderwyser en Johan
Stemmet”, Volgens Smit kan huolle
uitgelen word aan lul aandrang
daarop om probleme serder

geleenthede of uitdagings te noem,

“Dian wemel die land mos van die
nitdagings, en daar is elke dag
meer en meer eeleentheds,”
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‘Rainbow scars’
asks questions
through theatre

LUCKHOFF H1GH

SCHOOL - *With the pen and
theatre we can get under the

gkin of the nation, to begin to
expose what things are really
like underneath.”

These are the words of
Mike van Graan, the writer of
the thought-provoling play,
Rambow Sears.

Rainbow Scars tells the
story of a suburhan white
woman, Ellen Robinson
(Jennifer Steyn ) and her
adopted black danghter,
Lindiwe Robinson (Kertrice
Maitiza).

It explores the dynamic
between the two, within the
context of the new South
Africa. When Lindiwe's
cousin, Sicalo (Mbulelo
Grootboom ), re-enters her
life sheis faced with difficult
questions relating to her
identity and place within her
family,

“The play is about who the
rainbow is really for — who
belongs to this se-called
rainbow nation?

“In many ways, it is for a
very small
elite living
in South

: The piay is
Africa, aboul who
Many the rainbow
people is really
who are for— who
poor are oelonos (o
on the | this so-called
other side refinbow
of history nations
and
are not

included,” said Van Graan,
Van Graan wrote Rainbow
Sears after the Marikana
Massacre in 2012, in which
44 miners were killed.

He said that the Martkana
Massacre was a depiction of
the nature of inclusivity of
the rainbow nation — those
wha own the mines are part
of the rainbow, whereas
those who work in the mines
are not. Van Graan is known
for using theéatre to ask
questions which many South
Africans tend to shy-away
from.

I his plays, amangst
others, Dinner Talk (10067,
Brothers in Blood (2000]
and Green Man Flashing
{2a04), he uses theatre
and the arts as a means of
exploring racial, relizgious
and social issaes within our
South African society.

He isnot afraid of raising
issues which are contentious
with contemporary South
Africa. "Theatre has a way of
moving people emotionally,
[t does not only operate on
an intellectual level but an
emotional level as well,”
said van Graan, “People are
maoved but also stimulated
to think, In other words,
through theatre, people are
not heing forced to follow a
particular line,”
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Van Coke bly eers
solo vir nou

WOORDFEES 2016

Francois van Coke bring oud an jonk op hulle voete met sy verfoning by Meethlingshof. FOTO: Stefan Piek

Tty Flissk,

NEETHLINGSHOF - Francois
van Coke het nie pewest wat om
van sy gehoor by die Woordiees
te verwag nie,

“Al wat el weel van
Woordfees is dat ons hier
opiree,” s& hy laggend.

Van Coke, walt bekendheid
verwer! het as voorsanger van
Fokofpolisielar (FPK) en later

ook Van Coke Kartel, is deesdas
meestal ‘1 solo-sanger,

FPK het sowat 13 jaar gelede die
stem van ‘nouwe generasie jong
Afrikaners geword.

Van Coke glimlag breed terwyl
hy praat eor die FPK-jare. Hy glo
dat die band nogsteeds relevansie
in sy lewehet —tol op 'n punt.

Hy geniet nog om dieliedjies vir
aanhangers te speel, maar hy dra
nie meer die angs wat hy daardie
jare in sy vertonings ingewerk

Yolande Korkie:
Elke mens het 'n

Al-Kaida

e o Hlesss

ATEY BOEKTENT - Elke mens
word deur iets in sy lewe gevange
pehon, Wie of wat is jou Al-Kaida?

Ditis wat Yolande Korkie,
shkrywer van 558 dae i Jemen,
by lesers wou weet tydens 'n
hespreking van haar hoek,

Korkie en haar man. Pierre,
is albei deur dié terroristegroep
evselaar gehou. Yolande is na
sofh dae vrygelaat maar Pierre is
na 5548 dae in T vrylatingspoging
saam mel die Amerikaanse
fotagraaf, Luke Somers,
doodeesliet,

Korkie het al vroeg in haar
ontvoering beshuit om die boek te
skryf.

“Oinz het dit eers vir die kinders
en kleinkinders gedoen, om vir
hulle te vertel wat met ons gebeur
het,” het sy gesé,

Korkie het gesé die boek
praat met verskiflende
menss, verskillende geslagte,
auderdomme en gelowe,

“Dit is mie 'n Christelilke boek
nie. Ellie mens kan iets uit die
hoek kry. Ek het agterpelom dit is
nie my storienie, dit is nie Pierre
se storie nie, dit s die Here se
storie,”

Korkie het gesé haar boek is'n
manier ont terug te gee aan-almal
wat die gesin bygestaan het deur
die ontvoering,

“Mense het saam met ons geleef
in daardie tyd. Ek wil vir liulle wys
waarin hulle hul energie belé het”

Talle Suid-Afrilianers het
saameespan om die Korkie-sesin

Yolande Korkie
FOTO: lanie du Plessis

te help en het sodoende Ri.7
miljoen ingesamel ten bate van
Pierre se vrylating. Die geld word
nou deur die gesin gebruik om n
nuwe begin te maak,

Sommige tye was dit
moeilik om met die hoek aan
te gaan. Korkie het gesé haar
ondersteaningsnetwerke en om
te “onthon waarheen jy op pad is”
het dit moontlik gemank om klaar
te maak.

“God se prentiie, en die goue
draadjie deur die storie was die
belangrikste.”

Maretha Maartens; wat die
boek vertaal, het gesé: "Dit is een
van die merkwaardigste boeke
waarmee ek in my lewe al gewerk
het.”

Die terugvoer wal Korkie oor die
boelk kry is vir haar baie spesiaal.

“Ek is baie bevoorreg om te sien
hoe die Here mense deur die boek
raak,” het sv gesé,

het mie, “'n Mens kan nie altyd
diesel{de blv nie, Ekis defimtief
niemeer dieselfde persoon as wat
ek toe was mie;”

Wanneer hy deesdae liedjies uit
gy dae ssam met FPK sing, voel hy
“spmmer weer jonk,” € Van Coke.
“Ek dink ek het die ideale van
daardie tvd behaal.”

Van Coke is tans besig om te
skryf aan sy tweede solo-albumin
wat in Februarie 2017 beskikhaar
sal wees.

“Ek wil reghig die band baie
betrokke hé in die skryfproses, Dit
moet voel soos ong album,”

Al Iyk die sanger in die swart
leerbaadjies soos diesalfide
Francois van die FPE-dae kan 'n
mens hoor dat dit wel "'n Franeois
i= wat ouer geword het,

Jyv lan dit hoor in die musiek
wal by shryf en die feit dat die
sehioor deesdae 'n paar ouer
mense bypekry het,

“Ek dink Toe vind ek jou, wat ek

saam met Karen Zoid gedoen
het, het my blootgestel aan n
haie wyer gehoor.”

Vaolgens Vian Cokeis hy
epter riou eers klane met
medewerkings.

Bl wil met die band saam
met wie ek elke aand optree,
werlk.”

*Die uitdaping is om elke keer
iets te maak wat anders klinl,
dit kom saam met hoe 'nmens
heeltvd leer in-musielk,”

Ingnd Winterboch by haar skiiderve. FOTO: Christioon du Plessis

Ingrid Winterbach bly verslaaf
aan woorde

Chiisticien du Plesils

ATKY BOEKTENT - Dis vir
haar makliker om te skilder as
om te skryf, sé die tweemalige
Hertzogpryswenner van twee
romans, Ingrid Winterbach.,

“Visuele uns konmmunikeer
mesr direk.” vertel Winterbach in
haar ruim ateljee op die tweede
verdieping van haar huis. Die
lnatmiddagson stroom deur die
vensters en verlig haar skilderye
wat teen die roomkleurige muur
pryvk.

“Woorde is op sy beurt so
ontglippend — die comblileas jy 'n
woord neerpen roep dit al ander
hetekenisse op.”

Winterbach was dié week in
twee gesprelike by die Woordfees
betrolike. Woensdag was sy en die
skryvwer Mandla Langza in pesprek

met mekaar oor hul onderskeie
benoemings vir die internasionale
Emerging Voices Awards.

Sy hiet oor haar nuwe roman,
Viakwater, sepraat.

Winterbach bly nou twee jaar in
Jamestown aan die buitewylie van
Stellenbosch,

*In Stellenbozsch is daar baie
aanspraalc op my tyd, en ek
kort afsondering om te skrvi.
Fintlik Iewe ek 'n afpesonderde
lewe,” vertel Winterbach, Effens
terughoudend, s& sy sag: “As ek
slarvt is el onbelsaglil, maar
as ek mie skryf nie 15 ell meer
onbehaaglil.”

Haar man, die kunstenaar
en filosoof Andries Gouws,
is altyd die eerste mens wat
hiazar manuskripte lees, Hy sé
Winterbach skrvi aanhoudend,

“Sy 18 haie krities en s altyd
as =y haar eie storie lees, moet

dit linar interesseer.” Sy sleyi
anlkonvensionee] en dit maak van
haar 'n goeie skrywer, vertel hy.

Haar Hertzogprys-hekroonde
boek, die Aanspraazk van Lewende
Wesens, is onlangs vertaal en het
onder die titel ft might get lowd
verskym

Sy vertel dat sy al in Engels
probeer skrvi het, maar dat
sy te “korrel” moes skrvi. “In
Afrilkaans ervaar ek n vryheid
en 'n spelerigheid, omdat dit my
moedertial is,

“Remanskeyf vorder voetjie vir
voetjie, Maar dis darem nie die
heeltyd onbehaaglik nie,

“n Mens liry oomblikke van
hevlieging en deurbrake. Dis soos
dobbel. Nege uit tien keser verloor

Jy, maar daardie een keer wat jv

wen, maak dit alles die moeite
werd. Daarom 15 ek hooked aan
skrvl"
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Schalk Bezuidenhout
IS vinnig op sy voete

Vat alles wat 'n komediant s& met 'n pinch of salt

e D HlEssl

LAER AS LAAG — Die komadiant
Schalk Beznidenhout het nie
daarvan weggeskram om tydens
die Woordfees te spot met die
onlangse “Purpleface™insident
aan die Universiteit Stellenboseh
e,

Bezuidenhout het sonder
skroom gespot met dié
kontroversiéle voorval én die
“kaalborsprotes” wat tydens die
fees plansgevind hel.

Hy =& dit is belangrik vir Suid-
Afrikaanse komediante om hul
gehoor te kan lees en dan hul
erappe daarvolgens te kan asnpas,

Bezmidenhout het verlede jaar
tvdens Lost in translation by
Monte Casino in Johanneshurg
die voorvertoning gedoen
vir Trevor Noah, deesdae
aanbieder van The Daily Show,
op Amerikaanse televisie, Hy
hewonder Neoah vir die manier
waarop hy sy gehoor kan lees.

“Ek haal soms grappe uit omdat
die gehoor nie gepasis nie. My
erappe verskil afhangend van of
dit ‘n jonger of ouer crowd is en
waar die vertoning gehoo word,”
sé Beznidenhout.

“Ek het selere materiaal
spesiaal vir my vertoning in
Stellenbosch geskryf, Dit maak
hierdie 'n spesiale show," sé hy,
Hy verwys hier hyvoorbeeld na sy
“Poekie-materiaal”.

“Hierdie is nou ons ding,
iets spesiaals wat ek met my
Woordfees-gehoor deel, Niemand
anders gaan dit deel nie”

Bernidenhout =& wel daaris'n
fym lyn tussen wanneer jv 'n grap
oor iets kan maak en nie, Hy dink

Comedy
overcomes
barriers

Amy, Citabsrics

EVERGREEN MANOR —
Comedian Chris Forrest finds
common grownd between:all
creeds and colours when he
takes his audience on a joarney
through fatherhood.

Forrest brought his one-man
show, Who's Vour Daddy, to the
Waoordfees:

For him the show is about
parenthood, which he believes
iz 4 “shared experience”™ {or all
peopla.

“Regardless of race, religion,
class or colour, you are goine to
ga through similar things but in
different ways,” he said.

Forrest recognises the
importance of emphasizing
sterectypesin comedy. “People
point out things that you may
not he aware of and then you

Schalk Bezuidenhoul proal sy vring me| LIP cor pers

getigle en 'n komediant e pligle. FOTO:! Joon van Dyk

AANHALING VAN DIE AAND:

*| have-a nipple stand ond
I'm not afraid to use it."
{Ma oanleiding van die
kaalbosprolesfe van die
Wodrdfeas]

Suid-Afrikaners het 'n baie goeie
humaorsin.

“Dit is 'm goeie manier vir ons
om te deal met wat asmgasn,” sé
by,

‘et sfandup is dit anders as
toneslspel, want jv kan mie agter ‘n

are aware, and then you can
Taugh together rather than fizght,”
hesaid. “Comedy is also-a sreat
tension release. When you poke
fun at something vou are taking
ownership of it."

Forrest shared his personal
passion for the # FeeshiustFall
maovement,

“Especially when [ caleulated
whatit'll cost when my kid is
going touniversity,” he said with
alaugh, He emphasised that free
education is *a no braimer™ in
bridging the socio-economic gaps
that exists in South Africa,

skrywer of karakter wegkruip nie,
Asjyiets g8, is ditjv wat dit s8," s8
Beruidenhout.

Hy dink ook komediante word
ligter opgeneem as ander mense,
“Ek dink mense vat alles wal 'n

komediznl s met 'n pineh of sall.”

Dit is hoekom komediante grappe
lean maak oor ras, maar nie die
publiek nie.

Bezuidenhout =& dit is lekker om
te sien wat die gehoor inhou, want
dit heinvloed die vertoning, en dit
dwing hom om vinnig op sy voete
te dink.

Comedion Chis Forrasl, PHOTO: Amy Gibbing

When asked how he would
have reacted if lis performance
was interrupted by & group of
hare-hreasted women {as was
the case during an earlier hook
dizcussion ). Forrest said, “with
much joy, if [ had to choose a
disruption, that would be the
best one,”

It would apparently not be
the first ime Forrest has been
exposed to bare-hreasted wmmnen
during i show. He did add,
however, that he would find it
difficult to focus on the purpose
of the protest.
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Jock Parow gesels oor poliliek en sy biografie,
FOTO:; Dane Harzer

Parow praat politiek

[y |osent

CROZIERSTRAAT - Vir Jack
Yarow, beltende kletsrymer
(rapper), het die studenteproteste
nou “ 'n bietjie te ver gegaan,”
Universiteite is nie meer die rustige
plekke waaraan hy gewoond was
nie,

Parow was een van die sprelkers
tydens die Skrywersfees waar hy
oor sy boek Die ou met die snor by
die har gepraat het,

“Dis so nice om terug te weesin
Stellenbosch. Hierdieplek is so
spesiaal vir my,"” gé Parow.

“Dit ismet hartseer wat deesdae
by universiteite pebeur.”

Parow =8 hy stem sanm met die
kernidee van die huidige studente-
proteshewegings en dat rassisme
bekamp moet word,

“Ek dink net dit ket 'n bietjie te
ver gegaan. Onsis nou by 'n punt
veaar ons kunswerke uithrand soos
by die Universiteit van Kaapstad en
dit is nie noodwendig nodig nia.

“As el gewnonlilk by universiteite
instap kry ek dadelik daardie
rustige gevoel, maar die betogings
het alles verander,

*Dit iz maar 'n moetlike

onderwerp.

Penguin Books het Parow vroeér
genader om 'n boek te slovf oor
wiit hiy al bereik het.

“Ek het eers baie getwyfel oor
of ek genoes bereik het in my
loopbaan, maar toe besef ek dat
daar niks is'om te verloor nie, Fk
meen, Penpuin Bocks nader jou net
een keer," het Parow gesé,

Hy meen dat dieselfde proses
plaazgevind het toe hy “Cooler as
elke”, sy eerste liedjie, geskryf het.

“Az ek nou terug kylk, is daar
sovesl goed wat ek sou verander
aan die Hedjie, maar ek moes
mysalf leer om tevrede te wees met
my werk. Fk zou nie hier sit vandag
as ek nie daardie vreas corkom het
nie.”

Parow sé die musiekhedryfis
baie moeilik en dat jy jouself moet
herinner hoekom jy in die eerste
plek begin het.

“Dit iz belangrik om te besef
watter rol jv in die bedryf spesl
e om te hesfuit met watter tipe
mense jy wil werle.

“Dit ismaklik om jouself te
verloor in die bedryf, maar solank
jv jou ele prentjie van jouself hehou
behoort daar nie veel verkeerd te
loop mie."

Author pokes fun at banting

culture

Sexohy ChRapman

HBE THOM THEATRE - While
surveying the memu at a restao-
rant and wishing she could order
a bowl of pasta,
Paige Nick's banting
friend exclaimed

*1 could kill Tim
Moakes!"

Nick replied,
“Tale a number,
stand in line.” With
that, the seed was
planted for Nick's
latest hook, Death
by Carbs, a satirical
novel that pokes fun
at advocates of the
High-Fat Low-Carb
(HFLC} diet and
anki-hanters alike.

“I became very
amused by the
length of the list of people out to
get poor Prof Tim Neakes,” said
Nick. Noakes is known for revolu-
tionizing the banting diet with his
popular diet book, The Real Meal
Revolution.

Wick illustrates the ridiculous
nature of South Africa's ohsession

Poige Poige

| with the HFLC diet.
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Maovel Deaff by Corbs by

Mick, a hanter herself, admits
thet sheis a fan of the diet but
while doing research for the book,
she came to realise absurdities
inherent in the banting eulture,

“I spent a lot of ime on all the
Facehook banting
pages and some of
the crazies on there
made me laugh out
loud. People take
this thing very seri-
ously and from that
a lot of humour is
bormn.”

The plot of the
novel is simple;
Prof Tim Noakes
iz murdered and it
isthe job of Ben-
nie September,
the donut-loving
detective, whose
wife has made him
start banting, to find
the killer, The list of suspectsis
equally interesting.

Among them is the ex-publisher,
who turned down Noalkes's suc-
cessful The Real Meal Revolution,
the co-authors, and the CEO of
SnackCorp, a company whose
sales of carb-rich food plummeted
due to the popularity of banting.
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Ses skakerings van
Tinarie in één fees

Van Wyk Loots is n ‘spokie’ wat tussen karakters wissel

DIE BOORD. — Tinarie van Wyvk
Loots is moeg. Moeg van die vrou
gpec] wie s man haar verneul;
uitgepul van die vrou spesl wat
oor en oor verkras word deur haar
geliefloosde plaaswerkerfamilie;
gedreineer van die vrou spee] wil
Nederland-Poolse Engels moet
praat.

Teatergangers herlen Van
Wyl Loots se gesigin byna elke
verhoogprodulsie — veral op
feeste, Die manier waarop sy
geleenthede met albei hande
aangryp weerspiedl in al die pryse
wat sv reeds as aldrise ingepalm
het, “Elk’s bitter bevoorreg om iets
te doen waarvoor ek so liefis."

Nico Scheepers, vertaler en
regisseur van Heprelruim, noem
haar 'n "spokie” wat tnssen
karaliters wissel, Van Wik Loots
Faz: “In hierdie jaar == Woordfees

iz ek besliz skisofrenies, omdat
elke karakter wat ek speel,
hemelshreed verskil.”

Volgens Paual du Toil, mede-
akteur in Hemelruim, is Van Wk
Loots een van daardie mense is
wat jou altyd op die verhoog sal
“vang”.

“Almal maak foute, en ons
het dawrdie vertroue dat as iets
gebeur, =al sy my vang, optel en
weer terugpool sodat die dialoog
weer kan aangaan.”

Vir Van Wyk Loots is uitputting
1 akteur se grootste vvand, "As jy
moeg is, begin jy in jouself twyfel
en jou fokus lwym. As jy 'n fout
mank, raak jy kwaad en in hierdie
proses distansieer jy jou al hoe
meer van opregiheid en eerlikheid
teenoor jou span, jouself en jou
gehoor,”

Violgens haar verkies sy beslis
teater b televizie, "Teater 15
heeltvd aan die verander en bly 'n
uitdaging wat my dryf.”

Haar grootste ondersteuner is
haar geliefde, Erik Holm, Sy wys
na die tatoefermerk op haar heop.
Holm het dieselfde tatoeérmerk.
Sy iz baie trots op hul verhouding,
“Partykeer rask ek moeg en dan
raas hy met my omdat el so hard
werk, maar dan laat hy my net op
sy skoot sit en bietjie huil en dan
voel el weer beter,”

[Me skrywer, Debora Stelmmair,
het die toneelstuk Plant vir my
'n boom, André, wal handel cor
die verhooding tussen André P.
Brink en Ingrid Jonker, vir Van
Wyk Loots en Holm geskryf, “Dit
is 'n beautiful, gentle and muagical
uitheelding van die twee mense se
onvolmaskte dog pragtipe liefde,”
=8 Van Wvk Loots,

Van Wyk Loots s& haar ervaring
het gewys sy het drie “regls” nodig
om die toekoms hinne te gaan,
“Geld, goue tye en wysheid. Ek glo

jv moet ten minste een van daardie

reéls as akteur he,”

Valiant Swaort begelei sy band metl sy bekfiuitjie tot die gehoor se genot by
Meethlingshof, FOTO; Stefan Piek

Breughel theatre recreates ‘Die Gangsters’

Lo Paaasen & Lisa Loienng

BREUGHEL THEATRE -
Renowned theatre-producer
Marthinus Basson, director of Die
Crangsters, recreated the 1003
production of the play in honour
of Dr Benoni Dalineck’s life-time
contribution to the Breaghel
theatre in Clostesville,

Dahaeck (93), who first wrote
the original script, had a dream
that a commumty like Clostesville
could be uplifted through the arts,
To this end. he contributed to the
establishiment of the Breughel
theatrein 1980, Mie Gangsters
first debuted there in 1993,

Dahaeck frmlyv believed that

some issues could be addressed
directly through theatre if it
was made accessible to the
community,

e Gangsters centres on four
authoritative figures within the
rainbow nation, while honouring
the life and loss of fellow
sangster, Joe Jesus, who has been
murdered,

“It wasn't difficult to maintain
the same spirit of the play because
Irespect him [Dahaeck],” said
Bas=on.

“1 wanted the principles of what
he halieved in to he present on
stage.”

Although the original script
was not changed, the producton
itself was chaneged. It also

created an opportunity for the
next generation of actors to gain
exposure from the festival.

There have heen many debates
on whether or not the original
gangsters should have been cast,
but Basson decided to involve
students from Stellenbosch
University instead.

“1 think it’s important for them
to work with actors like Stian Bam
and June van Merch,” said Basson.

MNew cast member, Dean Smith,
said everyone hrought their own
energy to the team.

"Waorking with professionals,
as-a young, upcoming artist, [ can
‘steal’ a lot from thent,” he said.
“By learning from others yvou
develop your ovwn method,”
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Tinarie van Wyk Look gesels entoesiasties oor hoor produksies en
hoar verhiouding met Bk Holm. FOTO: Bea Linganfelder

Soprano calls for
classical music

support

3 JTBETYOID

COETZENBURG POPS -
Warld-class soprano Magdalene
Minnaar has called on support-
ers of classical music and theatre
to continue to support the arts
to ensure artists survive and art
forms continue to grow.

Minnaar, who performed in
two shows al the Woordfees, said
if people want to continue to en-
joy classical shows they needed to
support such productions. Min-
naar was involved ina further two
produchons with her company,
Biblioteelk Produksies,

She feels particularly strong
about promoting classical theatre
and music AMONE YOunger gen-
erabions,

*Our andiences need a waleup
call, They need to realise that
if they want to continue sesng
beautiful art they must actually
start supporting the arts,”

She zaid the theatre industry
in South Africa i=in a very fragile
state,

“The arts festivals are all strug-
gling. And people keep putting on
huge festivals at the expense of
the artist.”

She said people are buy-
ing fewer tickets due to tough
economic times and therefore are
less inclined to try new shows. As
a result, audiences are becom-
ing very sniall and productions
berome unprafitable,

She would prefer festivals to
have tewer shows and fuller audi-
ences, instead of e pty seats.

The lack of funding is also an

Mogdoleen Minnoar perfonm-

ing a musical piece al Coeal-
Zenburg Pops.

PHOTO: Tonya Stesnkamp

issue Macing classical productions.

“Funding plays a big role, Cape
Fown Opera now only does three
big productions a vear whereas
before, they did eight.”

While she sees the value the
Woordfees contributesto classi-
cal theatre, saving it is, “the best
classical offering of the remaining
festivals”™, she feels that more can
still be done to support artists.

Minnaar started Bibliotesk
Produlisies in 2010 a5 a means
to create fresh musical produc:
tions, instead of rehashing older
productions.



